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“Every human has four endowments- self awareness, conscience, independent will and
creative imagination. These give us the ultimate human freedom...the power to choose, to
respond, to change.”
Stephen Covey

The idea to start an independent journal occurred to me sometimes back in 2016. The
‘independent will” and “creative imagination’ perhaps wanted a more cogent and
suitable platform where I could bring researchers, writers, poets, authors and book
reviewers from different backgrounds, under a unified umbrella. Keeping myriad
forms of development and research-oriented activities in mind, I decided to include
papers that evinced serious research interest in areas not just restricted to literature,
but also those that extended to other branches of humanities as well. Whether it is in
the comforting sense of illusions that our country nurtures at this moment, or in the
diversity of popular culture, there have been insightful comments from different
sections of the academia as well as from the students, to get these documented in the
form of papers, poems, articles and reviews. In a span of just three to four months
from January 2019 onward, Litinfinite received an overwhelming response from
research scholars all across the globe, with 18 research papers submitted. In terms of
the kaleidoscopic presentation of diverse topics, the papers include American author
Nathaniel Hawthorne’s fragmented self and the prescient eye in two of his novels, or
in Indian English literature, in works of Amrita Pritam and Subhash Mukhopadhyay
where animal tropes create differences and negative figuration through creating the
‘other’. While taking up the microcosmic facets of the marginalized Parsi community
through novels in Indian English, our researchers have also worked upon the
densely fragmented lives of the Parsis as represented in the novels of Rohinton
Mistry. From the economic hardships faced by the Parsis in postcolonial Bombay we
have a straight diversion in the humanistic doctrines of Sufism represented through
Rumi’s poetry. Studying classical literature combined with medieval travel
narratives and glimpses of comparative literature and comparative literary analysis
have been one such domain that has enriched Litinfinte. In fact, all those
multifarious developments that are visible in pop music, gender studies, race studies
and cultural patterns visible in children’s literature are closely interwoven in the
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pages of this book. Socio-political commentaries of

fables as part of a dominant pattern of cultural study are a commendable effort on
part of our researchers.

The scope of indigenous literature through folklores, oral studies and local history
are some of the most important ingredients that have been studied in Litinfinite.
Revisiting Jalpaiguri in North Bengal has been one such study in tales and tropes
about North Bengal. The indigenous flavour is continued in the creation of an
alternative Feminist hegemony through texts like Mahasweta Devi’s Draupadi. There
is also reference to how Spivak upholds the gendered subaltern’s impossibility to
speak up or how the subalterns make themselves heard in an authorized and
psychobiographically constituted society. Hence there is a fine blend of art in
writing, humanitarian and social concerns along with a study in perspectives. This
constant insistence on the essence of indigeneity has encouraged Litinfinite
contributors to delve deeper into the nuanced aspects of Bengali as a language with
all its diversities. Magic realism in Latin American literature, especially in the novels
of Gabriel Garcia Marquez has received a succinct presentation in the pages of this
book. Sprinkled with literary and cultural studies we also have theoretical
discussions regarding the linguistic discourse in the films of Satyajit Ray. Knowing
the hegemony and creating alternative paradoxes through films and literature thus
receives a new impetus in this text.

If poetic diversions are akin to that of spontaneous overflow of powerful feelings,
then Litinfinite bouquet is an obvious instance. The inherent thematic details of the
English and the Bengali poems range from personal love, loss, betrayal, to all-
pervasive social issues that are reflective at some point, didactic with a pinch of
satire at the other. While Mother Nature remains desiccated under the sky, questions
are hurled at Socrates through poems that lambast categorical nuances resulting into
a vortex of nothingness. Art and life, and the ambiguity concerning art, body and
nudity has been reflected through deft poetic strokes.

For Litinfinite we have also included articles, two special contributions, and one
book review, of Radius 200 by Veena Nagpal. The compact and analytical review
consists of the complicated vortex of love, betrayal and final solutions.

Litinfinite is still in an embryonic stage, trying to take recourse to a new birth
everyday, with quality and imaginative master strokes. My acknowledgement goes
to my editorial team and the peer-review team for their wholehearted support in this
cultural venture. Their inputs were really invaluable in this regard.

I am sincerely thankful to all my contributors, and to my students who have shown
their dedication in presenting some of their best works through Litinfinite. The over-
enthusiastic students were always a boost to work more everyday.
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Litinfinite promotes and subverts: it promotes

argument, creative extravaganza; it subverts stereotypes, hypocrisy. Going beyond
the known seven colours of the Vibgyor Litinfinite presents a more colourful palette,
vibrant, where fantasy gets intoxicated with dollops of reality- somewhere dangling
in between the words spoken and the words that are yet to be born free.

Thank you!
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Abstract

Genres of fantasy tales, inclusive of allegories, animal fables and fairy tales can provide cutting
insight and clarity about the complexities of society and the intricacies of human nature. These
fantasy tales may have both literal as well as symbolic meanings. However, the characters here are
often animals and plants that can talk and behave like human beings. This genre of storytelling exists
in virtually every culture of the world. These stories have elements of fantasy and magic that are
appealing to children. However, while the magical elements in traditional fairy tales are used for the
purpose of creating delight and suspense in the imaginative minds of children, other types of fantasy
tales can typically have a symbolic meaning attached to them. As a result, we find the terms
allegories, fables and fairy tales used quite interchangeably while talking about fantasy tales.

Keyword: Fairy Tales, Fantasy Tales, Symbols, Magic Realism, Socio-Politics

Genres of fantasy tales, inclusive of allegories, animal fables and fairy tales, can
provide cutting insight and clarity about the complexities of society and the intricacies of
human nature. These fantasy tales may have both literal as well as symbolic meanings.
However, the characters here are often animals and plants that can talk and behave like
human beings. This genre of storytelling exists in virtually every culture of the world. These
stories have elements of fantasy and magic that are appealing to children. However, while the
magical elements in traditional fairy tales are used for the purpose of creating delight and
suspense in the imaginative minds of children, other types of fantasy tales can typically have
a symbolic meaning attached to them. As a result, we find the terms allegories, fables and
fairy tales used quite interchangeably while talking about fantasy tales. Nevertheless, this
genre of story telling is quite popular and equally appealing to both children and adults, who
interpret them according to their social context, sensibility, and frame of reference. This type
of writing has been used effectively as tools of social and political inquiry by authors of
various countries. The Little Prince, published in 1943, written by the French author Antoine
De Saint-Exupery is a thought provoking allegory of the human condition, which describes
the intergalactic travel of a little boy in search of knowledge. Animal Farm, published in
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1946, written by the British author George Orwell, is a savage comedy on social injustice and
political oppression, which describes how the animals of a farm revolt against the tyranny by
humans and take control of the farm, but ultimately they end up with totalitarianism just as
terrible. Written during the period of the Second World War, both the works can be
interpreted in light of the prevailing political idealism and social condition of the time. Both
the works have a timeless appeal to children and adults, since they present a transcription of a
view of life through highly simplified symbols under the veneer of wit and humor. The
objective of this paper is to investigate why fantasy tales like The Little Prince and Animal
Farm are effective tools for social and political inquest and what kind of insights, they
provide.

Fantasy tales became important tools for socio-political commentary in the twentieth century,
due to various reasons. Firstly, with the rise of fascist and communist states across the world
and the resultant censorship on free speech and criticism, social and political allegories were
the only means of self-expression in many countries. The writers of these stories could often
claim that their works were mere fantasies and thus escape the wrath of the state censors. A
large number of texts were written in the style of animal fables. This is because, by setting
human problems in the animal kingdom, a writer can achieve the distance necessary to
objectively analyze the absurdity of human behavior. The animal kingdom is a neutral
territory, without any distinctions based on class, race or religion, where we ascribe the
virtues of honesty and innocence to all animals. If the story of the Animal Farm had been told
in a human context, then we may not have felt the same sympathies for the oppressed
animals. We might have been able to justify such behavior on the basis of our implicit biases
and prejudices. Similarly, in the Little Prince, the love and loyalty of little boy towards the
flower on his planet, touches us deeply and helps us to comprehend the message of the
author. However, if the object of affection of the little prince had been a little girl from the
Orient, would the story have elicited similar reactions of concern? Maybe racial prejudices
would have coloured the emotions of the readers to some extent. Secondly, the use of animal
representation helps us to visualize and relate to the characters in the story. This makes the
underlying message easier to understand, and also makes it universal in scope. For instance,
in the Animal Farm, we find it easier to associate the pigs to vices like greed and viciousness,
and therefore we are not surprised when they try to distort the ideologies of the farm for their
own selfish benefit. In The Little Prince, we can easily relate to the beauty of the rose, the
cleverness of the fox and the mystery of the snake. As a result we become more engrossed in
the story.

Both the tales have a universal and timeless appeal. The symbolic meaning associated with
the characters in the stories, does not change with time. If these stories are told in a human
context, they may become categorized as the literature of a specific period, with its own set of
issues and interpretations, and as a result the message in these stories may have been ignored
or lost. In the context of the Animal Farm, it is easy to see that, if the story was not based on
the animal kingdom, it may have been regarded as another piece of political thought on
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communism and thereby relegated to the background. Similarly, if the Little Prince was to be

written purely in the human context, it may have been considered as just another love story
during the Second World War. It can be argued, therefore, that these kind of fantasy tales, by
deriving from the genre of allegories, animal fables and fairy tales, provide objective, simple,
universal and timeless interpretations of the social and political sphere in a language that is
gentle, inviting and yet forceful.

At the literal level, the Little Prince is very engaging to children. The perspective of a small
boy, as well as the elements of fantasy such as space travel and talking plants and animals,
appeal to the imaginative faculty of children. Also, the various drawings of the author make
the story visually alluring to children. According to John Harris: “the first chapter’s
unforgettable vignette about a much misunderstood drawing from the author’s boyhood (a
boa constrictor digesting an elephant which adults mistook for a hat) are plainly, delightfully
intended to win over children”(183). In the first chapter the narrator also writes “Grown-ups
never understand anything by themselves and it is rather tedious for children to have to
explain things to them time and again” (The Little Prince 11). This perspective of the narrator
towards the inability of adults to grasp simple things repeats itself throughout the novel and
endears him to the children. However, there is a deep symbolical meaning attached to the
adventures of the Little Prince, which has a timeless appeal to the grown-ups. The
intergalactic travel of the Little Prince exposes that our society has become enmeshed in the
trappings of money, power, vanity and intolerance, which prevents us from appreciating the
value of friendship and love. When the Little Prince embarks on his journey, he comes across
a businessman who was so busy with his calculations that he does not even look up and greet
the Little Prince. He claimed that he owned the stars since he was the first person to think of
this. He says: “I manage them, I count them and recount them. I am a man concerned with
matters of consequence” (The Little Prince 55). This is an extremely thought-provoking
allegory of the modern society. We engage in selfish activities and become so self-obsessed
with our copyright laws and property rights that we do not observe the common civilities of
welcoming people in our presence and listen to their adventures.

When the Little Prince visits the Earth, he is very surprised to find that people are constantly
traveling from one place to another in express trains. When he asks the railway signalman
why the people in the train were in such a hurry, the signalman replied: “No one is ever
satisfied where he is” (The Little Prince 85). It is pertinent to explore the reason behind our
dissatisfaction. Is it because the mass media in our consumerist society projects the grand
illusions of materialistic comfort and coerces us to pursue monetary gains? Or is it because,
somewhere along the way to adult hood, we have lost the innocence and natural curiosity of
children, which used to enable us to find happiness and comfort in a small rag doll? The
Little Prince also meets a merchant on the Earth, who wants to sell him a pill, which will
quench a person’s thirst for one whole week. This reflects that in the modern society we take
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recourse to artificial means in our daily life in order to save time. We take drugs that will
reduce our weight when we know that a jog around the park is a far healthier option. We send
forwarded emails and messages to our friends and relatives instead of taking the time to write
a few lines, ourselves. In the Little Prince, Saint-Exupéry tells us that fast artificial solutions
do not really make us happy. It is the effort that we put into our endeavors that makes the
result sweet and memorable.

yb litinfinite

Our impatience and dissatisfaction also affects us in our relationships. When the Little Prince
met the fox, the fox said, “Men have no more time to understand anything. They buy ready-
made things in the shops. But since there are no shops where you can buy friends, men no
longer have friends” (The Little Prince 79). According to Saint-Exupery, we no longer have
the time to go through the rites and rituals of friendship. We do not wish to know our friends’
anxieties, their aspirations, and their greatest concerns. We live in a world where statistics
and material things have become more important than human relationships. When the Little
Prince realizes that the rose he left behind in his planet is unique because of the time and
affection he had lavished on her, the fox tells him another secret: “It is only with the heart
that one can see clearly. What is essential is invisible to the eye...Men have forgotten this
basic truth. But you must not forget it. For what you have tamed you become responsible for
ever” (The Little Prince 82). This is the central idea of the novel and is a crystallization of
Saint-Exupery’s philosophy of life. As a result, it may sound moralizing, but we cannot
ignore its persuasiveness.

In the Animal Farm, the animals overthrow their human oppressors by rebellion. At first the
farm prospers but soon the pigs take control of the farm and start distorting the ideologies of
the farm for their personal gains. Eventually, the seven principles of Animalism become
reduced to a single principle reading, ‘all animals are equal, but some animals are more equal
than others.” At a literal level, Animal Farm can be seen as a children’s story about an animal
rebellion on a farm. The plain language, straightforward plot, one-dimensional animal
characters give the appearance of a simple and interesting animal fable. The work shows,
how corrupt animals gain power through manipulation, and invites the young readers to
respond to the sufferings of the poor animals in the farm. In fact, Orwell explained that a
scene of a suffering horse, which later became the model for Boxer, inspired him to conceive
Animal Farm. According to John Rodden, one of Orwell’s friends had reported: “my young
son insisted on my reading it chapter by chapter.... and he enjoys it innocently as much as |
enjoy it maliciously”(xvii).

However, beyond the literal level, the Animal Farm is a historical satire and vicious critique
of the Russian Revolution and the subsequent Soviet dictatorship. In fact, it is a political
treatise that suggests larger lessons about power, tyranny and revolution. This is not merely
limited to the Soviet Union, but equally applicable to all nations - past present and future, and
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all forms of totalitarianism - capitalist, socialist, fascist or communist. Indeed, with the
collapse of the Berlin Wall in 1989 and the dismantling of the Soviet Union in 1991, one
might argue that Orwell’s novel has lost its relevance. However, that is far from true. The
Animal Farm exposes how tyrants rise to power on the back of ideologies of liberation and
equality, and then distort those ideologies with the use of propaganda and political rhetoric to
justify their own selfish, unprincipled actions. It is a testament to Orwell’s acute political
intelligence and to the universality of his fable that the pig leader Napoleon can easily stand
for any of the great dictators and political schemers in world history, even those who arose
after Animal Farm was written.

The use of political rhetoric and propaganda has been one of the most outrageous ways in
which the pigs distorted the original ideologies of Animalism and manipulated the other
animals in the farm. Once the animals had driven out Mr. Jones in the battle of the cowshed,
they realized that the milk and apples in the farm were being secretly consumed by the pigs.
Squealer, who is Napoleon’s propagandist, justifies this by saying: “It is for your sake that we
drink that milk and eat those apples. Do you know what would happen if we pigs failed in our
duty? Jones would come back! Surely comrades, there is no one among you who wants to see
Jones come back?” (Animal Farm 52). As a result, the other animals were unable to oppose
the pigs without also opposing the ideals of the Rebellion. Throughout the novel the pigs
justify their own unprincipled actions - to participate in trade, to sleep on beds, to kill other
animals, to drink wine. They distort the principles of Animalism to suit their actions, and
portray any dissent as being contrary to the spirit of the Rebellion. This is a strategy that has
been followed by dictators throughout the world for accumulating wealth and consolidating
their power.

After Snowball was chased off from the farm by the attack dogs, Napoleon expanded his
powers considerably. He forbade any further political debates in the farm and established
himself as the sole decision maker, which was again justified by the eloquent rhetoric of
Squealer, who says: “I trust every animal here appreciates the sacrifice that Comrade
Napoleon has made in taking this extra labour upon himself. Do not imagine, comrades, that
leadership is a pleasure! On the contrary it is a deep and heavy responsibility”” (Animal Farm
69). A similar strategy was adopted by Hitler when he had risen to power on the basis of
democratic elections and shortly afterwards banned all opposing parties and future elections.
Stalin pursued a similar policy in the Soviet Union when he exercised unilateral powers by
distorting Marx’s theories of Communism.

When the windmill, constructed by the hard labour of the animals in the farm, collapsed due
to faulty design, Napoleon very cleverly blamed Snowball for it, and thereby generated great
negative unity among the animals. Governments throughout the world have long enhanced
their importance and popularity by alluding to the horrors of an invisible enemy, compared to
which their own misdeeds or incompetence seem acceptable. Stalin used this tactic in Russia
by first, evoking a demonized notion of Trotsky, and then killing or imprisoning the
dissenters in his party by accusing them of sympathizing with Trotsky. Hitler used it to
galvanize the entire German nation against the Jews. Even few years back, we saw the
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President of America using the invisible omnipresent threat of terrorists to invade Iraq only

perhaps to serve the purpose of the multinational organizations that stand to gain from that
war.

In the Animal Farm, political rhetoric went hand-in-hand with propaganda showing that
production had increased and everybody was better off, although in reality the conditions of
the animals were far worse than ever before. Napoleon took the credit for every successful
achievement and every stroke of good fortune. One could often hear the hens in the animal
farm remarking “Under the guidance of our leader, Comrade Napoleon, I have laid five eggs
in six days” (Animal Farm 100). As we all know, such propaganda is extremely common in
all countries of the world during election time. In the end, the pigs in the Animal Farm were
walking on their hind legs, carrying whips in their trotters and it became impossible for the
rest of the animals to distinguish pigs from humans. Napoleon and the other pigs became
identical to the human farmers, just as Stalin and the Russian communists eventually became
indistinguishable from the aristocrats whom they had replaced and the Western capitalists
whom they had denounced. It is indeed a terrifying thought of our times that, in the search for
terrorists, the great democratic nations of the world may start adopting the same ideology and
the same means as the terrorists themselves, and finally come to resemble them in their
thoughts and deeds.

The analysis of these two novels reveals that these kind of fantasy tales represent a segment
of literature where children and adults intersect. While children love the fantastic tales
written in the tradition of animal fables, adults enjoy the symbolic meanings of the stories and
the underlying humor. Strangely though, there are not many notable texts of this genre in the
latter half of the twentieth century. Some contemporary authors who come to mind are:
Richard Parks, Neil Gaiman, and Jennifer Rowe. Their stories represent new-millennium
characters with their modern dilemmas, and are profoundly and wittily supported by a cast of
frogs, princes, witches and dragons. However, a lot of the writings that pass of as fantasy
tales these days, appear to be quite unimaginative and uninspired. There seems to be a greater
emphasis on creating weird characters and complicated plots, and less emphasis on the subtle
humor and universal messages that were found in the earlier texts. Paradoxically, what
should be the most imaginative form of literature has become one of the most predictable.
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Abstract

The Gothic movement in English literature that started in the eighteenth century thrived on the cult of
sentimentalism, sensibility and strong emotions, especially that of fear. Awakening an intensity of
consciousness and a new dimension of reality, Gothic established a new relation between the Self and
the world. Women novelists and the Gothic have a significant relationship since the genre was at hand
for the purpose of expressing the dormant fantasies, forbidden desires and repressed passions,
unthinkable to reveal otherwise for the women of the eighteenth and nineteenth century society.
Boundaries of the Self and the desire to escape are the two paradoxical facets in Female Gothic during
this period. Indeed, a recurring female voice of discontent and suffering amidst confinement and
persecution echoes time and again in women's Gothic fiction throughout the eighteenth and nineteenth
century. The Self in chains craving for liberty, driven by an urge for transcendence is a common trope
in Romanticism; when it comes to women and their predicament, it gains a special significance, since
society denied them a notion of authentic Selfhood. The heyday of Gothic romance was also a time
when women's place in society was becoming a matter of increasing debate and a number of writers
sought to clarify the issue. Most of these attempts to define women's position were also attempts to
confine her in a separate sphere bound by the duties of home and to ensure her participation in an
ideology that limited the exercise of her physical, intellectual and emotional faculties. In women's
writings, this discontent continuously circles around the theme of the boundary of the Self.

The genre of the Gothic gives dramatic form to female anxiety of Self.Gothic romance offers a vivid
expression of psychological, religious, epistemological and social anxieties that resolve themselves
into a concern about the boundaries of the Self. As two of the most intensely passionate voices in
English literature, both Emily and Charlotte Bronte express this anxiety in individual ways through
their works. My paper will explore the portrayal of the paradoxical theme of constraints and
emancipation through the nature and actions of the female protagonists in Wuthering Heights and
Villette.

Key Words: Gothic, boundaries, women, passions, anxieties, constraints, transcendence

What were the use of creation if | were entirely contained here- Thus cries the
agonised Catherine Earnshaw, trying to voice her desperate urge to move out of her
claustrophobic existence and transcend her Self beyond the immediate, in Wuthering Heights.
Indeed, a recurring female voice of discontent and suffering amidst confinement and
persecution echoes repeatedly in women's gothic fiction throughout the 18th and 19th
century. The genre of the gothic gives dramatic form to female anxiety of Self. Gothic
romance offers a vivid expression of psychological, religious, epistemological and social
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anxieties that resolve themselves into a concern about boundaries of the Self. The isolated at
the heart of the female gothic is one of the many Emilys , Mathildas , Julias and Isabellas ,
who stand in their very interchangeability , for " Woman "--- the true " separated one " at the
heart of the social order.

As two of the most intensely passionate voices in English literature, Emily and
Charlotte Bronté express this anxiety through their works. My paper intends to explore the
paradoxical portrayal of constraint and emancipation through the nature and activities of the
female protagonists in Wuthering Heights and Villette.

The theme of imprisonment takes on a new dimension in women's gothic, exploring
women's confinement within the domestic space, their subservient role in the family and
regulation by marriage and property laws over which they had no control. All these connect
the Gothic with the Domestic, since both are concerned with women's enforced confinement
and the paranoid fears it generates. One is reminded of little Jane Eyre's imprisonment in the
Red Room and her terrifying initiation into adult sexuality. Jane's illness following her
confinement in the Red Room is paralleled in Wuthering Heights by the situation of the
tomboy Catherine Earnshaw. Accompanied by her childhood companion Heathcliff at the age
of 12, she trespasses on the grounds of Thrushcross Grange, home of the genteel Lintons and
is bitten by their watchdog. The Lintons take her in, drive her uncouth companion away and
make an un-natural, pampered lady of her. As Bruno Bettelheim observes: "In the world of
the fairy tale, the girl's first bleeding is followed by a period of intense passivity in which
nothing seems to be happening.” (Bettelheim 1976)

The same kind of passive objectification affects Catherine Earnshaw in her passage from
adolescence to womanhood, as she is lavished with tender attentions by the Lintons.
According to social norms, to be feminine is to appear weak and docile, to be gazed at and
not the other way round.

Women's gothic novels are replete with literal and metaphorical imprisonments of wives and
daughters. A husband's right to imprison a wife was not challenged legally until 1891 and the
gothic villain's concealment of a wife simply enacted in a literal form the laws regarding
married women's status.

In Wuthering Heights, Catherine Earnshaw wants to achieve social uplift through marriage.
In her passage from Wuthering Heights to Thrushcross Grange, Emily Bronté reverses the
sentimental conventions of women's gothic, as it is not in the stormy, dark and grim
atmosphere of the Heights, but in the peaceful domestic asylum of Thrushcross Grange that
Catherine gets the experience that Mrs. Radcliffe's heroine Adeline goes through in the
haunted chamber in The Romance of the Forest, the experience of looking into the mirror and
seeing a face other than her own. Against a claustrophobic married life with Edgar, Catherine
has only the defence of further self-enclosure, shutting her husband out of her private
nightmare in which she ends her life in a fever of transcendent longing, begging that the
windows be opened.
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Emily Bronté presents marriage as an imprisonment for women partly because they leave
their childhood home to enter the world of their spouse. The theme of feeling " not at home "
anywhere but in one's childhood home is prevalent throughout the novel. A pregnant Isabella
runs away from the Heights after her harrowing married life with Heathcliff and wants to stay
back at the Grange which she considers her "right home "( WH 152 ). Heathcliff imprisons
the younger Cathy and forces her to marry his weak and peevish son Linton.The Cathy whom
Lockwood observes is effectively a household prisoner, constrained not simply by
Heathcliff's brute force, but by contemporary marriage laws and Heathcliff's financial power.

Apart from literal, domestic or marital confinement, women's gothic often shows women's
attempts at self-preservation frustrated by the constraint of decorum. Even the impulse to
escape physically may have conflict with propriety, which makes Emily St. Aubert staunchly
decline her lover's proposal of a secret marriage and elopement on the eve of her fatal
transportation to Udolpho. It was only indoors, in Mrs. Radcliffe's day, that the heroine of a
novel could travel brave and free, and stay respectable. For them, the mere walking was
suspect. Country walking is Jane Austen's principal symbol for the joys of independent
womanhood and city walking is Charlotte Brontés sombre evocation of its fears. One does
not need to read the scene of Lucy Snowe's late night arrival in Villette to show that city
walking is, still today, something different for women than for men. Like chastity or
repression, the prison of propriety is as unbreakable as any in female gothic, till Emily Bronté
makes Isabella Heathcliff throw away all decorum to the winds in a desperate bid to escape
from her abusive husband, " run the whole way from Wuthering Heights " with "nothing on
either head or neck " and her feet protected " merely by thin slippers " ( WH 150).

Women's gothic explores another intangible, more impregnable barrier in the way of female
transcendence : the self-imposed prison of the reflecting mind. It is Lucy Snowe's insular
selfhood that isolates her from the world of Villette and imperils her psychological well-
being. Lucy's confinement in Mme. Beck's pensionnat is an emblem of her non-existence in
the world outside in which her social status is nil. Throughout the novel, Lucy is continually
finding herself in places too small for her --- spaces that are assigned to her due to her inferior
socio-economic status. She is constrained to shy withdrawal because her lack of an assured
place in society allots to her only the position of a mute, almost invisible onlooker.

One of the chief subjects of women's gothic is the vulnerability of women to intrusions from
an outside world in the form of assaults on their physical and spiritual selves. It breeds
anxiety to make oneself inaccessible to the outside world. This extreme form of self-
enclosure often results in neurosis and other associated maladies like hysteria and anorexia
nervosa. Published in 1798, Mary Wollestonecraft's Maria or The Wrongs of Woman is the
first female gothic novel to use the asylum as a setting. In the 19th century, Robert Carter's
study On the Pathology and Treatment of Hysteria (1853 ) outlines the first systematic theory
of repression. Carter argues that the suppression of sexual passion is one of the primary
causes of hysteria, and women, both by nature and social convention, are rendered more
susceptible than men. Freud describes neurosis as the trauma of surviving a deep psychic
wound, and vyet being forced to relive it repeatedly in dreams and painful
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memories.(Freud,Vol.x,160).This persistent clinging to misery is what Therese Benedick
terms as "negative narcissism".( Spacks, 145). In Wuthering Heights, Catherine Linton
wilfully exists in a state of suffering partly because that attracts attention from people around
her and defines her exclusiveness (as she thinks ) in their eyes. Catherine embraces her illness
as evidence of her distinction --- her sensitive feelings and inability to accept opposition.
Confined due to her advanced pregnancy, Catherine starves herself in order to move her
husband; by subjugating her body to starvation, she rebels against the conventional
identification of women with sex and reproduction. Catherine's masochistic torture on her
pregnant body is an extreme manifestation of a fractured self.

In Villette, Lucy Snowe's position as an unmarried woman of ambiguous class drives her to
masochistic self-repression; her unprofessed love for Dr. Bretton drives her to “monomania
"as she herself admits (V 324 ). " Monomania” was first defined by the 19th century French
psychiatrist Esquirol as an "abnormal condition of the physical or moral sensibility, with a
circumscribed and fixed delirium™.( Esquirol,1965). Alone in the pensionnat, physically and
mentally exhausted by the demands made on her by the mentally challenged inmate she has
to look after during the long vacation, Lucy suffers a nervous breakdown; her morbid vision
turns the empty dormitory into a haunted chamber.

In her isolated confinement in the castle, the manor, the convent or any other patriarchal
space, the female protagonist often finds Nature as an ally. As she looks from her room with
a view, the gothic heroine's experience of the sublime affords a psychological escape, placing
the hostile forces in a perspective that makes them ineffectual in the larger scheme of things.
Much in the same manner, after the death of old Mr. Earnshaw and under the authoritative
regime of his son, the young Catherine and Heathcliff would defy Hindley's chastisements by
escaping on the moors. In an unconscious response to a longing for transcendence, Lucy
Snowe is quite literally drawn out of her convent room into an impassioned communion with
sublime Nature that in a stormy outbreak, speaks for her inmost Self.

Apart from the solace of Nature, heroines in the female gothic often find succour in the realm
of art. The power of the fine arts to overcome boundaries has been acknowledged by
Coleridge in his Biographia Literaria where he proclaims:

To make the external internal, the internal external, to make nature thought and thought
nature --- this is the mystery of genius in the Fine Arts.

Creating avenues for an extension of the Self, it gives the heroine mental and spiritual
strength to endure and resist her isolation and confinement with fortitude. Books provide the
ultimate refuge for Cathy Heathcliff in her bizarre confinement at Wuthering Heights where
she is tricked into a forced marriage with Linton Heathcliff. If reading a book offers an
escape in imagination from oppressive circumstances, writing gives the power of a sovereign
gaze. Collecting piecemeal thoughts to give them shape in pen and paper provides the female
protagonist with a feeling of exclusive subjectivity, a power denied in real life. Prompted by
an urge to move beyond the wall of isolation and imposed silence, heroines like Emily ( The
Mysteries of Udolpho ), Adelina and Emmeline ( Emmeline :The Orphan of the Castle )
assert themselves through an introspective gaze in the form of literature and other arts such as
lines in verse, melodies, miniature sketches and paintings; on the other hand, Mathilda (
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Mathilda ), Catherine Earnshaw and Lucy Snowe intensify the inward gaze to release their
pent-up subjectivity in the form of diary, memoirs and reminiscences.

When Catherine Earnshaw's diary comes up uncannily to the reader's attention, it has the
same intrusive effect that the ghostly Catherine of Lockwood's dream has : it breaks the
regulations of the narrative scheme, just as a ghost breaks the boundaries of nature. The diary
fragment is the only unmediated record of the voice and attitudes of an uninhibited Catherine.
Through the dusty pages of her diary, she suddenly erupts within the narrative frame of
Wuthering Heights, crossing even the boundary of death, in spite of Lockwood's civilized
repulsion for letting her 'in'. Catherine's diary traces the subversive power of her pen for
channelling her rebellious desire. For a woman, the control of language through writing
provides a counter-phallic power which surreptitiously channels suppressed energies in a
more subtle and effective form of subjective assertion. Lucy Snowe's gift of imagination
prompts her to write her reminiscences, where she applies an unbiased gaze within herself
and towards others. In the process, she breaks up her long silence, and learns to create her
authentic Selfhood.

Usurping the power of language is the first step to a process of resistance. The other way is to
turn the gaze beyond the familiar realm and start a lonesome journey out of the bounds of
domestic enclosure. The basic pattern of the journey myth is the crossing of a threshold from
the known, ordinary, everyday world into a fabulous realm of the unknown. In female gothic,
this pattern is reworked upon, time and again. In the novels of Ann Radcliffe, this is
portrayed in terms of what Ellen Moers calls " travelling heroinism ", adventures of the
woman who moves, acts and copes with vicissitude. The fantasy that pervades the female
gothic novel is a specifically female quest where the protagonist is guided by a repressed
maternal link in the form of an oral culture based on tales, legends, songs and lyrics that run
through the novels.

Journey in search of one's authentic identity is a central motif in Villette. The tale of the
"black and white nun "( V 135 ), buried alive under an ancient pear tree " for some sin against
her vow "( 136 ) is communicated to Lucy by the fellow mistresses in the pensionnat. Thus,
the feminine communication process present in these novels seizes the verbal, storytelling,
narrative power of the mother, epitomized by Nelly Dean, the presiding female voice in
Wuthering Heights. Moonlight also represents for Lucy the spiritual presence of the mother.
Throughout Villette, at crucial moments, Lucy is soothed, sustained and even guided by the
moon which presides over a final event in her life, when M. Paul Emmanuel gifts her a
school of her own. Lucy describes the blessed moment thus:

Above the poplars, the laurels, the cypresses, and the roses, looked up a moon so lovely and
so halcyon, the heart trembled under her smile. (V 647 )

The moon that could thus hallow a scene, be a friend, exert a soothing influence, provide
strength, suggests in the life of the orphaned protagonist in Villette, a presence of the divine
mother. It reminds one that in Mary Shelley's novella, Mathilda's dead mother is "Diana",
named after the moon goddess.

12
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In female gothic, the female protagonist is helped in her quest by women --- wives, daughters
and mothers; bonding against male tyranny, this female community encompasses a range of
"woman-identified" experience, including the sharing of a rich creative and inner life. In the
novels of Mrs. Radcliffe and Eliza Parsons, such as The Mysteries of Udolpho and The Castle
of Wolfenbach, the all-female community of the Catholic convent holds a special
significance. Women are never happier in these works than when they are living in small
groups together and apart from men. Female community or " sisterhood " in women's gothic
fiction acts as a confidence booster for the protagonist in her role as a self-seeker. In Villette,
Lucy is comforted by Mrs. Bretton, befriended by Paulina Home, vexed and amused by
Ginevra Fanshawe on her way to independence.

The obsessive use of boundaries and barriers in female gothic betrays impatience with limits,
an impulse away from the constrictions of reason, a desire to move out towards the obscure.
This brings in the concept of transgression, the most audacious form of gazing beyond, in the
quest for Self. Transgression tells the story of journeys that fail to work. The threshold
between the familiar and the unfamiliar is crossed, and the experience is such that it renders a
return to the familiar world meaningless or impossible. In Charlotte Dacre's Zofloya, the
protagonist Victoria, driven by a violent and undaunted Self-seeking, rejects the limits
imposed upon the "human™ by bartering her soul to Satan in a conscious deal; she lives out
the logic of her own quest for Selfhood in the final liberty of death. In Mary Shelley's
Mathilda, the protagonist's sense of identity lies in her own fixation with her fears and desires
and her willingness to embrace death as a final remedy. In Wuthering Heights, Catherine
desperately resists her identity of tamed domesticity and motherhood. Her desperate urge to
move beyond her enclosure drives her literally, in the words of Nelly Dean, to * catch her
death " by throwing open the window. To escape the boundaries of the Self in the way
Catherine and Heathcliff desire is to rebel against the human condition itself. The fact that
Heathcliff's eyes refuse to close in death suggests a demonic assertion of Self in defiance of
God, deliberately transgressing the limits of mortality.

Even if society forces the woman to assume the invisible position of ghostliness, as a silenced
voice and an elusive presence --- the space of narrative which she occupies draws her into an
eloquent discourse of death. Years back, Signora Laurentini had been cloistered in the
convent and died there; yet her invisible presence in tales, anecdotes and mysterious music
haunts the atmosphere in The Mysteries of Udolpho. The burning eyes of the buried nun stalk
Lucy Snowe in her hallucinations till she exorcises the presence out of her own self and out
of Villette by destroying the effigy of the nun on her bed, getting rid of her masochistic
repression of desire in the process. Dead and buried, Catherine yet swarms the air with her
presence in the enclosure of her panelled bed in Wuthering Heights, where her name is
repeated " in all kinds of characters, large and small --- Catherine Earnshaw, here and there
varied to Catherine Heathcliff, and then again to Catherine Linton" ( WH 32 ). The disruptive
resurgence of such female presence, standing for lost desire, haunts these novels, till the
female protagonist re-searches and re- covers this loss through an assertion of her mature
vision of Selfhood.
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Abstract

This paper is written on the two multi-genius thinkers who were globally acknowledged to be the
greatest poet philosphers/ and mystic par-excellence of the Islamic history. Rumi (Peer-e-
Rumi)belongs to 13" century and Muradee-Hindi (Igbal) belongs to the 19" century. Both have a
close affinity on many facets and were imbibed with Islamic cannons, beliefs, norms, values and
injuctions. Both were adequates of love, peace and oneness of mankind. In all creations, divine love is
the crux in their philosophical systems.

This paper is an attempt to highlight some similar glimpses of love as it is commonly misunderstood
as solely a romantic relation between two individuals or two objects. Notwithstanding hardly anyone
knows what the Divine Love is. Mere love to physical objects is an ephemeral, a lust and intense
attachment of worldly pleasures which is a superficial understanding of true love. Divine Love is a
central theme in their philosophy, a sublime, holy and remedy for all ailments of man’s weakness. It is
an ever-going activity without ending process. It is neither lust nor phantasy. It transcendences all
worldly bondage and thus makes a man ture human according to Rumi and Igbal.

Key-Words: Tranquillity, Transcendence, shilly-shalies,dilly-dallies
God is in search of a man who is really a man
Shamas-i-Tabrez
Rumi’s Imapct on Igbal

One is said to be the guide if he is the epitome of love, compasion, embodiment of
knowledge and incarnation of the action, all these attributes where found in Rumi by Igbal.
He expounds that:

Rumi turned the soil into an elixer. He has in me,
Who is as valuable as dust, many; many manifestations.

It was as if a particle from the desert soil set on a journey
To obtain the light of the sun. | am a wave. | settled in his
Sea in order to obtain a bright pearl. Rumi, who is not seperate
From God, has manifested himself to me. It was that Rumi who
Composed a Quran in the persian language. He told me;
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O bewildered lover! Take a sip from the pure wine of the divine Love.....
Asrar-e Khudi, Translated by A.R Nicolson

Igbal again says,

The west hath cast a spell on yours heart and mind
In Rumi’s burning flame a cure for yourself find...
Bale. Jabriel

While entering the cosmos of Igbal, we see both within one another that is the real nexus
between the guide and desciple. Igbal treated Rumi as his friend, guide and philosopher. He
was impressed by Rumi so much so that mentioned him in all his creations. Though there is a
grave difference between the two. The answer is provided by Mathnavi—the greatest treasure
in persian and world literature. Rumi himself confess the claim that a student of Mathnavi
may not become a saint but will certainly escape from the influence of Satan. It was out of
Mathnavi and its mysterious guidence that raises Igbal to the skies of Marifath (Knowledge
or Gnosis) and Tahheed (belief in the oneness of God).

Rumi in the eyes of Wits

In Hegal’s conviction, Rumi is one of the greatest poets and most important thinkers in the
world history. In the high rank and profile, A.R Nicholson, the eminent British orientlist
praised him as “the greatest mystical poet of any age. Jami one of the immortals of Persian
literature, said in his remarkable remark, “He is not a prophet, but he has written a Holy
book” referring to his Mathnavi—having acryptic voice, the voice which has also been called
Quran.

Masnaviou Moulavaiou, Manaovi
Hast Quran Dar Zubani Pahlavi

Rumi in the standpoint of Halman, may well be the only major philosopher in history to
express and formulate an entire system of thought in verse as he speaks of the sacred in
nature and in humanity with a great confidence and assurance.

Idea of Love

World is a world of love. It is eternal and indomitable, indescribable, beyond space and
everything above measurement, form or shape. It is transcendence of the Divine-beyond
shilly-shalies and dilly-dallies. Love is oneness of mutual souls. As such the whole cosmic
phenomenon is when there it is. “To love God is to know God.”!lt is an understandable nub
to those who fall in that love.

1 Fadiman James and Frager Robert, Essential Suffism, Second Published Books, 2009, P. No 113
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Love is fair in Divinity. It is a real worship, free from anxiety, fear, restlessness and all
calculations. It guarantees Holy presence. For it is eternal gnome as God Himself. What
remains is the reason, a baffling facet of man. Unless one is unconscious of it can’t take flight
to the Absolute. So count no one great till he is dead. God is love and he that dwelled in love
dwelled in God. Who proves to be a lover but is a matter of present. It is neither acquired
from Cambridge nor from oxford, neither from Rome nor from Greek, neither from masjid
nor from temple. True lover is the one who goes deep into the self to get the self
actualization, to get beloved, the Creator of the Created, the Cherisher of the cherishing, the
Maker of the made. Now the nabbing query is who the true lovers are, those who live in
ecstasy, who die in ecstasy, who see in ecstasy, and who are blind in ecstasy.

Most of the people misunderstand the concept of love and comprehend it is an emotion
between two individuals or two objects. It is true but something higher than that is a greater
truth. It is an emotion recollected in tranquility. It is a fusion which the reason fails to know.
It is a synthesis which results in creation or production. It has a force of melting everything
into itself. This whole cosmology is integerated on the principle of synthesis which is love.
Any kind of grain finding a suitable soil turns into a plant where as the same grain put in the
bed of sand either rots or decomposes whithout turning into a plant. It is because the principle
of synthesis is not well adjusted. In the same way when mind turns into the secrets of self
with full force of attention, the result is sainthood which is the highest form of love. This bent
of mind in Dr Igbal is granted by Molana Rumi in abundance and likewise Molana Rumi
found this dazzling illumination from Shams Tabrizi, who was his spiritual guide. It is his
mysterious guidence that raised Jalal-Uddin Rumi to the skies of Taregaat, Marifat, and
Tawheet. Dr Igbal accepts wholeheartedly:

Molvi Hargiz Na Shuud Molaeea Rumm
Ta Gulaama Shamas Tabrezi Na Shud

Rumi has been the shinning son in Islamic Mysticism. It is he who proved to be the true
source of inspiration for Igbal’s Mystic faith. Igbal himself claims of Rumi being his true
spiritual guide and Guider-by-hand:

Pir-e-Rumi Khaak Ra Aksir Karadh,

Az Ghubaram Jalveh Ha Tameer Kardh
Master Rumi transformed my dust into Alchemy
And changed my body into an effulgent one

The base stone of love in the sphere of Rumis ecstasy is a form of Arabic dictum:

Maan Arfa Nafsahu, Fakaadh Arfa Rabahu
Who realises himself, realises God

After passing the obligation, the pangs of love leaving behind matter of vicillation, reach to
the zenith where eternal felicity and peace is gotten. Rumi as a true lover and guide opines to
get lost within leaving the riff-raff reason

Dafteer-e-sufi savada harf neesteJuz dil-e aspeed ham choo barf neeste
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Zade Danishmand aseera kalmZade sufi cheest anwari kidam

Love thus is a mystery, powerful weapon, beyond the jurisdiction of empericalworld. In
general, rationalistically, God may be reason, but for the mystic, He is love. Intellect and
reason lack the gift of transcendence whereas a mystic consumes himself for the power of
soul. What eyes fail to see, a mystic can float on; comprehend till he reaches a stage of unison
with God-his creator. It is the human emancipation. It takes its course from where the reason
being a fragmentary human generalization is lost. To Rumi, this very reaon is ever deluding
and confusing weather to be or not be. Love is ever silent and never roaring or chaotic. Here
Igbal comes to be the espouser of the same analogy. To secrets of self, love is described as
the relentless longing of assimilation and absorption. In Igbalinism many appellations are
given to love, the ever debated and discussed term like shoaq, Masti, Sooz, Khudi, Arzoo.
Igbal putout the subject matter in the below mentioned verses:

Akal Wa Dil Wa Nigha Ka Murshad Awleen Hain Ishq
Ishg Na Hoo Too Shariah Wa, Din Buth Quada Tasavrath

Jaware Zindage Hain Ishg,Jaware Ishq Hian Khudi

Aw Ki Hain Yeh Tayki Taaz Pardagee Niyam Abhee

According to Rumi and Igbal, the main obstruction in the path of Divine love, is arrogance
and conceit, ostentation, jealousy, hate, suspension, anger, love of power, name and fame,
etc. Igbal further says:

Kafir kee Yhe Pachaan Hain ki Afag Ma Gum Hain
Momin Kee Yhe Pachaan Hain Ki Gum Usma Hain Afaq (Igbal-Zare-Kaleem)

Thus a true human is one who has Divine longing. Like a compass one has to rotate round his
own self, instead of raising fingures on others, one has to introspect oneself (Tazkiya), as it
helps to attain spiritual growth by looking deep into inner-self, examining and evaluating all
past actions and thoughts, studying man’s fears and desires. In the absence of this truth is
veiled and hidden panache is died and destroyed. Hence, it is self awareness that rules and
regulates the continumm of true give and take proecss, the base stone of creation. William
Shakespeare in his ‘Venus and Adonis’, expounds:

Love comforteth like sunshine after rain,
But lus’s effect is tempest after sun:
Love’s gentle spring doth always fresh remain;
Lust’s winter comes ere summer half be done;
Love surfeits not, lust like a glutton dies;
Love is all truth, lust full of forged lies.?

William Words Worth espouses in his poetry, “Tintern Abbey”, love as if someone indulges
or falls in love with some object other than the beloved then it is impure, an act of absurdity
or foolishness:

2 puri Lekh Raj, Mysticism the spiritual path, P. No 495
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A presence that disturbs me with the joy
Of elevated thoughts; a sense sublime

Of something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean and the living air,
And the blue sky, and in the mind of man;
A motion and a spirit, that impels

All thinking things, all objects of all thought,
And rolls through all things.?

Divine love when when interpreted by Tagore as an approach as “God is Love” is the first
hope and He must be the last hope as well. Means that God is the ultimate hope and source of
strength to human being. In his purview, and as adherent advocate of Buddha’s philosophy,
the belief of Nirvana,can be achieved through Love—the finial end and the ultimate goal
according to Tagore. Sri Aurobindo holds the divine love as secret entry--to live in the
awareness of eternity. It is the highest superconscient state of Sachchidananda.

Reason is torch bearer. It shows way but does not lead to what is called the destination.
Reason is argumentative but love is self felicity. Reason proves to be the stimulus of sense
desertion, love is self assimilation.Both Rumi and Igbal propound the same pith and marrow:

Ashqg Bir Murdaa Nabaashud Payidaar
Ashqg Rebeir-jaan Afzaae Daar

Hareemi Zath Hain Usk Neshama Abdee
Na Teri Khag-e Uhod Hain Na Jalwa Gahe Sepath
....... Igbal

According to Rumi, has not there been the force of love,the world would have been frozen to
death. It is stimulus and evolution its response. It is not a common life force, for God is love
and love is to be beloved.Besides there is a likeness between the two asRumi says:

| want a heart which is split, part by part,
Because of the pain of seperation from God,
So that I might explain my longing and complaint

Igbal adds:

When the lover fails to possess any love-fire,
He is like a bird without wings and desire®.

3 Ibid
4 Unknown author, the secret of meaning, Rumi’s spiritual lessons on suffism, avaible at
http:/www.thesecrtemeaning.com/book.pdf
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Rumi discussed the relationship between lover and beloved ‘Niyaz and Naz’ in terms of
Quranic Ayaa, (Fazkurunee Az Kurukum). For Rumi, it is out of love“that operates in the
growth of plants, bursting of flowers, movement of fish in water, flight of birds in the air and
man in creation of art, science and civilization””.

For Igbal, it is through love that made more lasting, more living, more burning and more
growing. Everything fades away; nothing with stands. To cycles of time even the witticism
transmits into apprehension and foolishness. The allusion of which are the Parahoon againest
Moses. The following verses show the influence of Rumi on Igbal:

“Love makes the dead bread wine of the soul,
it makesthe mortal soul Immortal .

He further explains:

“Because of love bitternessbecomes sweet, because of love, copper becomes gold,
because of love, turbid wine becomes clear. Becauseof love, troubles become

the remedy, because of love, the dead come to life. Because of love, the king
becomes a slave’”.

A few other verses of Rumi’s Divan-i- Kabir on object of love:

“Every part, every element of the world is in love

Every part of it is intoxicated with the reunion

But these lovers will not tell you their secrets

Because a secret is revealed

only to one who is worthy

If the heavens had not been in love, its skies would nothave been so clear and pure.
If the sun had not been in love, there would have beenNo light, no brightness
on its face.

If the earth and the mountains had not been in love,

There would have beennot one grass growing on them.

If the see had not been aware of love, it would not have been fluttering so much,

it would have been frozen standing still in one place’®.

The Divine Love according to Ali Hujwiri that deals with the same subject matter as:

A quality which manifests itself, in the heart of the pious

Believer, in the form of vereration and magnification, so

That he seeks to satisify his beloved and becomes impatient

And restless in his desire for vision of Him, and cannot rest

With anyone except Him, and grows familiar with the recollection
Of Him, and abjures the recollection of everything besides.

5 Dar Bashir Ahmad, Articles on Igbal, Igbal Academy Pakistan, P. No 120
6 Rumi, Jalaluddin, Mathnavi, Vol...5, No 2014

7 Ibid, Vol 11, No 1529

8 Diwan-i-kabir, Vol.VI, No 2674

20



Litinfinite Journal

ISSN: 2582-0400 [Online] ‘F—\

CODEN: LITIBR A iy 1343 S
Vol-1, Issue-1 (2" July, 2019) ‘&9}’\ Iltlnf'n'te
Page No: 15-22 i

DOI: 10.47365/litinfinite.1.1.2019.15-22

Section: Article

Repose becomes unlawful to him, and rest flees from him.

He is cut off from all habits and associations, and renounces

Sensual passion, and turns towards the court of love, and

Submits to the law of love, and knows God by His attributes

Of perfection.’

In the high way of Love, Rumi and Igbal unanimously consider the self actualization
linchpin. Love is complete in itself acutely. Love is God and God is love, what happens then
to the love longing of the spirits plunged inmaterial complexion have preponderance over it is
the rule that is there, that goes on. Metaphysically, love is a mysterious powerful weapon of
man and also as an inherent force in the course of evolution of the world. Man is a puppet in
the willy-nilly of matter. So to Igbal and Rumi, it is only a love that liberates and emancipates
man from suffering whereupon it takes flight.Bayazid Basthami in full agreement with Rumi
and Igbal holdsthat:

Love, is in its essence a divine gift, not anything that can be acquired
If the whole world wished to attract love, they could not; and if they
Made the utmost efforts to repel it, they could not, Those who love God
Are those whom God loves. ‘I fancied that I love Him, says a sufi, but on
consideration i saw that His love proceded mine. Love signifies the
Passing away of the individual self; it is uncontrollable rapture, a God
Send grace which must be sought by ardent prayer and aspiration.*°

Man is man sometimes worse than beasts and sometimes superior to devil or approximately
the same, If poisoned ever and ever. While explaing it further, both of them believe that
knowledge is power but powerful is love. Reason is a cognitive baffling riddle ever confusing
and misleading but love is pure destination. Love is much broader, longer, higher, taller and
spacious than intellect...it is not subordinate to brain; it is subordinate to Heart or soul.
limitleesness. They are on the same point in believing that it is the essence of life and
universe. Love is mandatory to get out of its impudence. Mulana Rumi in His Mathnawi has
thus used a unique term that is (NYE) flute. There is to Rumi a secret in the melody of the
flute the secret of love.

9Unknown author, the secret of meaning, Rumi’s spiritual lessons on suffism, avaible at
http:/www.thesecrtemeaning.com/book.pdf, P. No 45
10 |bid
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Pop Music, Literature and Gender: Perceptions of Womanhood in
Grande’s “God Is a Woman” and Achebe’s Things Fall Apart

Chidimma Nwabueze
Post-Graduate — English and Literary Studies — University of Nigeria, Nsukka

Abstract

Pop music has become a platform where discourses of gender are analyzed and challenged. Ariana
Grande’s “God Is a Woman” joins the ongoing conversation to challenge the status quo by creating a
narrative that showcases the supremacy and importance of the woman in the society. However, this
narrative has been in place in the pre-colonial Igbo society where the woman occupies significant
positions and status in the society. This society recognizes the supremacy of the woman and an
appropriate reverence is given to her. This study suggests that the concept behind the song and its
video is in close resemblance with the way the precolonial Igbo society views women by examining
the status of women in the society represented in Things Fall Apart. Even though the novel shows
strains of the patriarchal society, it has not failed to showcase the important status of the woman as
recognized by the precolonial Igho society. This paper does so by conducting an interpretive and
explicative analysis of the novel and highlighting how it is in tandem with the feminist ideology that
is propagated in the music video. This research is an attempt to demonstrate how the feminist agenda
propagated in “God Is a Woman” resonates with the important roles of women in Things Fall Apart
both socio-politically, religiously and economically.

Keywords: Womanhood, Precolonial Igbo society, Pop Music, Feminism, Womanism

Pop music serves as a means whereby some aspects of gender identity are questioned,
analyzed and even replaced. It aligns with feminism in trying to fight against
marginalization, push for equal rights and elevate the woman. One of such attempts can be
seen in Ariana Grande’s “God Is a Woman” which can be said to be a rebellion against the
idea of the gender of the Christian God and the elevation of the place of the woman in the
society. This resonates in many instances with the perception of the woman in the Precolonial
Igbo society. A lot of arguments have been raised for and against the relevance of feminism
in Africa and whether the title is suitable for the experience of women in Africa leading to the
emergence of different strains of feminism like Womanism and Stiwanism that portray the
unique African women struggle. The emergence of Womanism is an African women
approach to feminism which suggests that the experience of women in Africa is different
from the experience of women in the western world from which feminism has emerged. So
many cultures and attributes exist in the precolonial era that reveres women of which the
focus will be on the Igbo tribe, a tribe in West Africa, Nigeria. It is against this backdrop that
this paper wishes to examine womanhood in precolonial Igbo society as represented in
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Things Fall Apart by Chinua Achebe and its resonance with the feminist agenda that is

pushed in “God Is a Woman” by Ariana Grande. Many people have argued that Achebe’s
novel is a reflection of the patriarchal society of the precolonial Igbo. This paper however,
does not deny that there are various aspects of the patriarchal society that marginalizes
women in the novel, but it presents the complex representation of the role of women in
Achebe’s novel and how it has aligned with Ariana Grande’s “God is a woman.” It appears
that the song rebels against the notion that makes it a taboo to imagine women in positions
which society ordinarily puts the “normative Masculine gender” but some of these roles are
already seen as the right place for the woman in the novel as Womanhood in Precolonial Igho
society is revered and seen as sacred in various aspects. This paper argues that the precolonial
Igbo as represented in Things Fall Apart aligns with the imagery of the elevated status of the
feminine gender in “God Is a Woman” through the religious, socio- political and economic
power of the woman during the era.

Womanhood in “God Is a Woman” and Things Fall Apart: A Comparative Approach

Some tenets guiding the western view of feminism which includes elevating the status of the
woman has been in place in the Igbo society before the coming of the colonial masters and
this is reflected in Things Fall Apart. Not denying the fact that there are aspects of the culture
in precolonial Igho society that need to be changed but there are some positions given to the
Igho woman in society that has been corrupted after the contact with the colonial master
which has also adulterated the culture of the Igbo. Ikechukwu Orjinta has noted that:

African women might not have been equal to men in the sense of gender equality. One would
instead insist that the African culture, prior to the advent of European culture had in place a
status for women which fitted suitably into the concept of gender complementarity. This
means that the African woman had naturally equally important participation and roles to play
in the society as her male counterpart. Gender complementarity is what one has discovered in
the raw African cultural milieu before the corruption of European Christianity and Arabian
Islam(284)

What this simply means is that even though we cannot entirely deny the chauvinistic nature
of the Igbo society during the precolonial era, one cannot ignore the high value in which the
culture places the woman as compared to the culture of the colonial masters as reflected in
Things Fall Apart. Puwarno Puwarno posits that:

At first glance, the role of women in Chinua Achebe's “Things Fall Apart” may
appear to be unfairly limited in terms of their authority and power. People have not
paid much attention to it beyond going along with the assumption that this novel
presents women as a sadly oppressed group with no power. This assumption may
appear to be right, but upon delving beneath this deceiving surface, one can see that
the women of the clan hold some very powerful positions (1)
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These powerful positions noted by Puwarno is what the character of Grande is pushing for as
reflected in the song, “God Is a Woman” where the woman can occupy any position
including the supreme position of the almighty. The music video has also gone ahead to
underscore this point. Alison Stone notes that “music video should be analyzed in terms of
how they can assert or dissert a song’s meaning, which can potentially alter the original
track’s message” (30). The music video of this song serves as an upgrade to the lyrics
through its use of symbols, dimagery, themes and characters that challenge gender roles,
fights misogyny and marginalization. In fact, it can be concluded that the music video carries
a heavier import than the lyrics of the song itself. “God Is a Woman” is a song that has
undertaken the task of reordering epistemologies by analyzing the obstacles that women face
in society which stops them from realizing their full potentials and conducting a reversal
while at it. Pop music has been a means where people express their opinion on gender,
sexuality or racism. Carl Emery has seen this relation as she notes that “gender identities, like
other identities, are something we continually reshape and re-imagine in the course of our
lives. Popular music offers a set of spaces in which this re-imagining can take place”(1). In
the first stanza of the song, the main character, Grande, stands on the globe which symbolizes
the world and a cloud-like circular ring rotates round her waist while singing:

You, you love it how | move you

You love it how I touch you

My one,when all is said and done

You'll believe God is a woman ( Line 1-4)

The interpretation that can be deduced from the imagery here is that of a situation where a
woman occupies an apex position in the world where she is able to rule her world and make
positive changes. The symbol of the cloud-like ring round her waist lay credence to the
latter. This goes to show that a woman can turn any opportunity to a gold mine as the song
notes “you love it how I move you/.../when all is said and done/you’ll believe God is a
woman”(Lines 1-4). This means that after the woman gives the world her Midas touch,
everyone will believe in her powers and abilities to change the world. This is in line with the
famous quote of Archimedes of Syracuse where he states, “Give me a place to stand and I
shall move the earth.” On this, Alexis Rhiannon posits that:

The underlying theme throughout the “God Is a Woman” video is the strength of
womanhood, which Grande highlights in the video's first moments. As she gyrates in the
middle of the Milky Way, it suggests that feminine energy is at the center of everything, a
message that becomes a constant throughout the video”
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The song goes further to state: “And I, I feel it after midnight/A feeling that you can’t

fight/My one, it lingers when we’re done/You’ll believe God is a woman”(Stanza 1, Lines 5-
8). This line is referring to the men in the society of the persona, telling them that their tools
of oppression have been rendered powerless and they cannot fight back to take the power
away from the woman. In the second stanza, the song however seems to renegade and
assume that the men might still want to organize an uprising but she doesn’t mind because
she has everything in place already. The lines go thus; “I don’t wanna waste no time.../You
ain’t got a one track mind.../Have it anyway you like/ And I can tell that you know how 1
want it”(Lines 1-4). This stanza shows that the woman doesn’t want to waste much time to
effect the change despite the fact that she knows the man might still want to fight back so as
to regain his control over her but she doesn’t really care as she notes in Line 3, “Have it any
way you like.”, because It wouldn’t still stop her from achieving her goals. She continues:
“And I can tell that you know how I want it” (Line 5). This line suggests that no other gender
can relate to wielding this power except for this “normative gender” who is afraid that the
table might turn against him. The line is accompanied by the imagery of two men in a foamy-
like bed dancing and wriggling as if they are struggling to get up as the woman lies on top of
a stool that represents an elevated status higher than theirs. They wriggle around, unable to
get up from their “trance”.

Alternatively, the Igbo society in Things Fall Apart already has such a position in place for
the woman where she wields a socio-political and judicial power. She does not need to fight
to get such powers from the man because she already has her own recognized positions.
Women in the novel act as law enforcement agents in some cases that have to deal with
keeping order in the community and making sure that there are no defaulters. Such can be
seen in the scene during the marriage of Obierika’s daughter and the women in the villages
go to join in the cooking as is the custom. Suddenly, a commotion is heard and it appears that
someone’s cow has been let loose and it goes to destroy another person’s farm. The women
all rush out to drag it back to the owner after which they collect the penalty for such offence
from the owner. According to Mba Nina Emma:

African women were solidly involved in leadership roles in the pre-Christian era. Sometimes
women’s socio-political and judicial roles were complementary to those of men and at times
they were independent. As far as equality was concerned women were not equal to the men in
the societies under study but there was no doubt that their status was much higher compared
to what obtained with Islam, Christianity and colonialism (qgtd.in Orjinta 277).

In addition, the existence of Umuada although mentioned once in the novel, also lays
credence to the socio-political power of women. This group wields more power than the
Umunna that the marriage of Uchendu’s daughter wouldn’t have gone further without their
presence. That is why their presence is specially recognized in the build -up of the
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celebration. Till this day, the Umuada is recognized and respected in Igbo land as agents of

peace and change.

Further, it is quite difficult to get someone that has tasted power to relinquish it because it is
the most difficult thing to do after enjoying the privileges that come with it. Grande admires
the fact that this so-called normative gender is not afraid to fight so as to stop this from
happening by grabbing back their stronghold. As she notes: “Boy,l like that you ain’t afraid(
Line 6). However, before the men are able to rise up from the obstacle to get back the power,
the deed is done already as the woman has already garnered a stronghold. They get frustrated
as they haul different labels and names at her. This is represented by the imagery of
Lilliputian men standing atop an open book that looks like the Christian bible and picking all
negative labels from the book and throwing them at her. Such words include derogatory
words used to put women down and make them think they are not good enough especially
when they are in leadership positions, where a confident and principled woman that refuses to
bend for anyone is seen as aggressive and arrogant. Words like “bitch, fake, dumb, hoe”.
These words are slut shaming words that are used by the men to describe women as less
intelligent and inferior beings. The video has helped to showcase this message. Just like Carl
Emery argues:

It is not only features of musical style that can contribute to articulating gender identities — so
can record cover art, fashion and performance styles, music videos, and dance routines. These
various elements are not straightforwardly ‘external’ to what we might think of as ‘the music
itself’. Rather, these surrounding elements do much to shape how songs are received and
understood, how we locate them in terms of genre, and what gendered meanings we hear in
them (Emery, 3).

She however doesn’t react to such vitriol ,instead, she takes the moral high ground and
doesn’t do anything as she is already above the world and fighting them would be to roll in
the mud with pigs. Her lack of reaction also goes to show that if more women were leaders in
the world, perhaps there will be no wars. However, she continues with pushing her agenda
by keeping her stance and noting that: “I’m telling you the way I like it, how I want it”(stanza
2 line 8). This shows that she is sending a message that no matter what they do, she cannot be
discouraged.

Contrastively, in Things Fall Apart, not minding that Okonkwo’s beating of his wife is
condoned and he only gets punished because it happened in the week of peace, the
complexity of this society shows that in Precolonial Igbo society, a man that fights with a
woman is regarded as a coward because biologically, most men are stronger than women. In
the scene of the settling of the dispute between Uzowulu and his in-laws because he beats his
wife, Evil Forest, one of the masquerades notes that a man fighting a woman is not bravery.
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Thus he tells the man, “Go to your In-laws with a pot of wine and beg your wife to return to

you. It is not bravery when a man fights with a woman” (75).

Again, “God Is a Woman” goes further to show the fight by women against agents of
oppressors that is stopping them from being what they want to be. The image shows women
of all color and race represented by different hair color made up of Brunette, Blonde, and
black hair all standing in harmony with the character of Grande. This part is accompanied by
the chorus as the character sings: “And I can be all the things you told me not to be/When
you try to come for me, I keep on flourishing” (Lines 1-2). These lines try to counteract the
stereotypes given to women in society that make them feel they are less intelligent and
inferior to achieve their dreams as she notes that she can be all the things they have said she
cannot be no matter the obstacles they place in her way.

On the Other hand, the precolonial Igbo society believes that some positions have been
destined by the gods for the woman to occupy and one of these is the position of a priestess.
Even though it is a religious position, it is also a political one as there is a thin line between
religious and political positions at that time. The African Traditional religion practiced by the
Igbo is intertwined with the politics at that time. Hence, the respect for priests and priestesses
as both religious and political heads. The priestess is given the same respect as the priest.
Orjinta notes that, “in A.T.R. if there are priests, there are equally priestesses; where there are
prophets, there were prophetesses as well. In this way there was a level of gender balance.
Hence, though the status of the African woman may not equal that of the man in A.T.R., she
possesses irreplaceable roles as medium, diviner, herbalist and priestess”(242). Thus, the
priestess cannot be stopped by any man to occupy this role. In the novel, the Priestess, Chielo
is the most respected person after Agbala, the oracle. She is respected and feared even by
Okonkwo himself who fears no man or woman. She rebukes Okonkwo when he tries to stop
her from taking Ezinma. Nobody, throughout the novel, before the coming of the colonialist,
has the power to talk to Okonkwo like that without getting a reaction from him. It is also
worthy of note to know that the name of the highest oracle in the land which is Agbala is also
a term used to refer to a woman in the novel and this may not be a mere coincidence.

Furthermore, the song and its title has succeeded in raising a conversation concerning the
gender of the Christian God who is strictly seen as a white male and no other gender can be
thought of to replace that. The male is seen as the essential; hence, the almighty God must be
male. Simon de Beauvoir has seen this relation. He states thus:

Humanity is male and man defines woman not in herself but as relative to him; she is not
regarded as an autonomous being...she is defined and differentiated with reference to man
and not he with reference to her; she is the incidental, the inessential as opposed to the
essential. He is the Subject; he is the Absolute-she is the Other (xvi).
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The song however rebels against this status quo. The image of the character of Grande in the

wick of the lighted candle that lights the universe represents the quotation in the bible where
Jesus says “I am the light of the world...” (John 8:12). She becomes the fire that showers rays
of light upon the universe. This is accompanied by the image of this same character sitting on
the globe and running her hand all over it while singing: “... believe that God is a woman.” It
is pertinent at this juncture to note that this is considered by many as blasphemy, as God has
already been assumed to be a white male. This is not the only message this line is trying to
convey, it is also trying to draw an array of possibilities of what a woman can be.

Similarly, the images seen in the video juxtapose with the idea of the supernatural in the
novel. The religion practiced in precolonial Igho society is polytheistic in nature which
believes in the existence of Gods and Goddesses. While the video tries to put forward a
narrative that places the gender of God as female, the Igbo society in Things Fall Apart
already recognizes a female god which is the Earth goddess who wields the greatest power in
the land, a black female as against a white male. Ani, the goddess, is known as the owner of
lands and they try to avoid anything that will offend her. The Igbo culture forbids people
even till this day to commit actions that are deemed as abominations in order not to incur the
wrath of Ani. Therefore, in the novel, they avoid such behaviors and necessary sacrifices are
conducted to appease her when such things occur. For instance, when Unoka dies of a
swelling stomach and he is taken away to the evil forest so as not to offend the earth goddess.
In addition, when Okonkwo violates the week of peace, he makes sacrifices to appease her. It
might not be a mere coincidence that one of the greatest men in the land like Okonkwo who
is favored by his chi can be befallen by a such a misfortune like manslaughter that leads to his
banishment which is a necessary rite that will douse the wrath of Ani and this comes in the
heels of Obierika’s reservation for his contribution in the death of Ikemefuna .Obierika tells
him that his corroboration to kill Ikemefuna may offend the earth goddess as he notes that
“Such actions make her to wipe out whole families”’(Achebe 53).Okonkwo and his family
are not wiped out but they are banished which is close to being wiped out. It is also
noteworthy to know that the greatest festival in the land, the new yam festival, is for Ani. As
stated in the novel, it is one for “giving thanks to Ani, the earth goddess and the source of all
fertility. Ani played a greater part in the life of the people than any other deity. She was the
ultimate judge of morality and conduct. And what was more, she was in close communion
with the departed fathers of the clan whose bodies had been committed to mother earth”
(Achebe 29).

Again, in the song, the supremacy of the woman has been recognized even among the
animals as we see in the imagery of rabbit- like animals coming out from the hole and
screaming in animal language. This can be deduced to mean a clarion call to the whole world
to recognize this new authority. This is accompanied by a split uncountable image of Grande
coming out from a place with different plants sprouting out of her body. This shows the
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woman as the source of life without which life cannot flourish. This is accompanied by the

lines in stanza 5: “I tell you all the things you should know/so baby, take my hand save your
soul/we can make it last, take it slow hmm”(Lines 1-3) . This line, although seems to be
talking to a particular person, is actually a warning to everyone that is resisting this change to
desist from it so that this lasting peace brought about by this harbinger of life can be infinite.
The line 6 continues: “And boy, if you confess you might get blessed.” This line tries to tell
people to confess and recognize the power and supremacy of the woman so as to enjoy the
fruits it will yield. This is accompanied by the imagery of a pregnant Grande which further
underscores the supremacy of the woman as a mother and a source of life.

Similarly, in Things Fall Apart, the supremacy of the woman as the source of life, fertility
and the symbol of life is enacted. A woman is supreme and seen as a protector, Mary
Kolawole argues that:

To fully apprehend the place of gender a nd feminism in Africa, a historical analysis is as
important as cultural contextualization. The ideal is not to merge all women under an
unrealistic canopy of sisterhood, but to recognize and respect specificities, diversities and
difference... Gender struggles should not efface other canons of self-definition, but enhance
meaningful dynamic womanhood without being ahistorical or acultural. African gender
researchers need to transcend the issue of feminism's irrelevance (gtd.in Wale-Olaitan 6)

This society revers the nature of the woman and does everything powerful to protect her and
fights anybody that violates her. Thus, when Ogbuefi Ezeugo’s wife is murdered by the
people of Mbaino, Umuofia threatens to go to war because of her just like Helen of Troy that
causes the Trojan War. It is also because of a woman that makes it possible for them to be the
most feared by surrounding villages. Thus, we see in the novel:

Umuofia was feared by all its neighbours. It was powerful in war and in magic, and its priests
and medicine-men were feared in all the surrounding country. Its most potent war-medicine
was as old as the clan itself. Nobody knew how old. But on one point there was a general
agreement-the active principle in that medicine had been an old woman with one leg. In fact,
the medicine itself was called agadi nwanyi , or old woman. It had its shrine in the centre of
Umuofia, in a cleared spot. And if anybody was so foolhardy as to pass by the shrine after
dusk, he was sure to see the old woman hopping around (Achebel0).

This can also be seen as one of the reasons for their reverence of women in the novel. This is
also recognized in the idea surrounding the name “Nneka” which means Mother is supreme.
A woman is seen as the harbinger of refuge and hope. The men here as patriarchal as they
may seem cannot deny this great role and position the woman occupies in their society seeing
their importance. As Okonkwo goes into exile in his motherland, the Uncle Uchendu tells
him:
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Why is it that one of the commonest names we give our children is Nneka, or ‘mother is

supreme’? We all know that a man is the head of the family and his wives do his bidding. A
child belongs to his father and his family and not to his motherland. Any yet we say
Nneka...A man belongs to his fatherland when things are good and life is sweet. But when
there is sorrow and bitterness he finds refuge in his motherland. Your mother is there to
protect you...And that is why we say that mother is supreme (Achebe 106-107).

In contrast, men in the society of “God Is a Woman” don’t fully understand this power
wielded by the woman as they continue fighting against it as seen in the image where three
Lilliputian men continue pushing the character in her belly, this part of the body that is the
source of procreation as she kneels over them—unperturbed, unrelenting. The “female God”
however comes to judgement, wielding a huge gavel while quoting: “And | will strike down
upon thee with great vengeance and furious anger those who attempt to poison and destroy
my sisters. And you will know my name is the Lord when I lay my vengeance upon you.”
This is a modified version of Ezekiel 25:17. It shows the wrath of God against the
oppression of women. This God, afterwards, shatters the glass ceiling which obstructs the
woman from reaching her goals with the gavel. Rhiannon in “The Meaning of Ariana
Grande's “God is a Woman notes that the glass ceiling moment symbolizes the progress
made by women in the fight for equality. This moment is accompanied by the scene where
the woman opens up her vagina and rays of light comes in from the roof where the glass
ceiling is shattered, lighting up the whole place, followed by chants from many women that
seem like heavenly choir singing: “God is a woman.” This goes to show that the war against
gender inequality has been won.

However, the women in Things Fall Apart cannot relate as they have been empowered with
certain tools to achieve their goals and this is done through economic empowerment.
Whereas the men grow yams, the women grow other kind of crops. We can agree that:

The analysis of women’s roles in Nigeria’s liberation struggle in the pre-colonial period can
be understood from the nature of the economic, social and political actions they were engaged
in that period. During the pre-colonial period, Nigerian women participated actively in the
private and public spheres and usually have independent access to resources. The exception to
this were the women in the Northern part of the country comprising mainly of the
Hausa-Fulani whose commercial activities were restricted as a result of the use of the Islamic
purdah. Even at this, they still made a strong impression on the socio-political landscape of
the region (Abdul, Adeleke, Adeyeye, Babalola, Eyo, Ibrahim, Voke-Ighorodje, Onose 6)

The concept of “housewife” is western. So also is the concept behind Oriaku (a woman that
only enjoys the husband’s wealth) which is a translation of “Mrs” where the woman only sits
around at home and expects the man to be the sole provider. It is never in existence during
precolonial era and that’s why while the men grow yam, women grow cocoyam, groundnuts
and every other crop so as to be able to cater for themselves. They also help their husbands in
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their farms. Hence, we can say that economically, women are empowered in Igho society and

economic empowerment can lead to arrays of powers and other forms of independence. We
can conclude that “Culturally speaking curtailing women’s economic participation was
foreign to most African communities unlike in the same era in Europe where in England, for
instance the wife fitted into the legal entity of the husband. She was regarded as a minor, a
non-person and could only be economically and socially custodied by a male”(Uchendu
gtd.in Orjinta 282). In pre-colonial 1gho society, preventing women from growing yam does
not come from a place of marginalization; rather, it comes from a place of care where yam is
seen as a difficult crop to grow and since biologically, they are not as strong as the man, they
revert to growing other crops like cocoyam. An Igbo myth tries to proffer an explanation on
the origin of yam and cocoyam as male and female crop respectively. According to this myth:

ﬁ .. . o
©) litinfinite

When Eri died, the food supply (from heaven) ceased and Ndri at Aguleri complained to
chukwu that there was no food... and Chukwu told him, he was to kill and sacrifice his eldest
son and daughter... This killing of eldest son and daughter was carried out and the bodies
buried in separate graves. Three native weeks later, shoots appeared out of the graves of these
children. From the grave of his son Ndri dug up a yam... the next day Ndri dug up kokoyam
from his daughter’s grave... for this reason the yam is called the son of Ndri and kokoyam the
daughter of Ndri ( Jeffreys gtd.in Chukwu 39)

There are several attempts by the Womanists to restore the dignity bestowed to African
women of pre-colonial times, a dignity that is portrayed in Things Fall Apart which “God Is a
Woman” by Grande is propagating— a position that comes naturally to the Igbo woman in
precolonial times and has been in place before the culture contact from the Western world.
There are, however, undeniable facts about the patriarchal society where the woman is
marginalized but certain dignities and powers are bestowed on the woman which resonates
with the subject matter of “God Is a Woman” and works pari-passu with the socio-political,
religious and economic power of the precolonial Igbo woman.
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Abstract

This brief essay intends to shed a fresh light on two short stories written by the celebrated American
author Nathaniel Hawthorne from the perspective of how the ‘self’ is explored; the works to be
discussed are “The Prophetic Pictures” and “Wakefield”. Concretely, it will demonstrate that the
author presents a characteristic individual whose self is fragmented in each of the two tales. In other
words, those characters are separated not only from a common community to which they should
ordinarily belong but also from themselves—namely, they are fissured inside themselves. The process
of the argument would go as follows: first, it will explain in what way the self of the characters is
impaired, then analyze the characteristics, and, in closing, theorize that Hawthorne urges us to review
our naive conception of the self and to introspect ourselves from another outlook. Put differently, he,
by shaking our common notion of the self, goads us to make a brief halt and be self-reflective in this
bustling world where people often lose themselves.

Keywords: American Literature, Hawthorne, “The Prophetic Pictures”, “Wakefield”, self

As far as one can judge from existing publications, it would not be erroneous to
regard Hawthorne as an established member in the pantheon of American literature. Both
general readership and literary scholars of various countries have displayed an interest in his
works, and diverse critical interpretations which have been accorded to them could be
reckoned as testimonies of their narrative richness.

Isolation or solitude is one of several qualities which are often considered characteristic of the
pieces produced by the writer; an antique but incisive study of Pryse investigates The Scarlet
Letter from that sort of outlook and states that “every single individual in The Scarlet Letter
is, though having contacts with others on the surface, in desperate isolation from one another”
(277), while Otani’s more recent essay presents the opinion that Judge Pyncheon in The
House of the Seven Gables is “a fine type of modern people who suffer from both the
inseparable fetters and the sheer lack of bonds” (28).

In addition to the studies, those which inspected Hawthorne’s texts with conceptions of other
disciplines have provided profound insight. For instance, the first chapter of Kennedy’s
ambitious thesis dissects “Ethan Brand” and its alienated protagonist with the aid of the
sociological notions of Gemeinschaft (community) and Gesellschaft (society), and
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convincingly demonstrates that the text encourages readers “to think over the importance of

the former kind of social relations” which are “based upon intimate personal and familial
bonds”, rather than the latter that is “based upon impersonal interests” (11). Each of the
previous studies has adequate coherence and merits on its own, and poking holes in them
would be not only bootless but also counterproductive.

Nevertheless, every one of Hawthorne’s texts seems by no means reducible to any one
construal, and the interpretative potentiality of them would never be exhaustible by the whole
of the past and future interpretations.

“The Prophetic Pictures” and “Wakefield” are the precise examples of such texts. In each of
the two, Hawthorne sets forth a figure whose self is in fragments; those characters are
separated not only from a human community outside them but also from themselves; put
differently, there are fissures inside them. Below this paper will explain in what way their self
is impaired, analyze its traits, and, in closing, theorize that Hawthorne urges us to review the
naive conception of our self and to introspect ourselves from another perspective.

“The Prophetic Pictures”: A Man’s Self Dominated by his Occupation

Though not as famed as “Wakefield” which will later be analyzed, this tale has often been
dealt with in the sphere of literary criticism; for instance, by meticulously tracing its source
materials and inspecting literary modifications which Hawthorne executed, Ducey judges it to
be “a salient evidence of Hawthorne’s capability to turn a sterile report into a literary
masterpiece” (18).

As the title portends, it concerns a painter and his pictures. The story begins to unfold when a
couple commissions him to paint their portraits. He is introduced as a man endowed with a
“natural gift of adapting himself to every variety of character” (Hawthorne, “The Prophetic
Pictures” 166). That his talent is exceptional is accentuated again and again; the narrator
commends him to the extent of proclaiming that “he had studied the grandeur or beauty of
conception, and every touch of the master-hand, in all the most famous pictures, in cabinets
and galleries, and on the walls of churches, till there was nothing more for his powerful mind
to learn (Hawthorne, “The Prophetic Pictures” 168).

Above all, he is proficient in drawing portraits; the capability is explained in the following
manner: “In most of the pictures, the whole mind and character were brought out on the
countenance, and concentrated into a single look” (Hawthorne, “The Prophetic Pictures”
170). That the painter himself has a keen awareness of the mastery could be known from the
fact that the major part of his oeuvre are portraits.
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Yet, his most incredible prowess is not producing a lifelike copy on canvas; he is able to paint

a person “in any act or situation whatever—and the picture will be prophetic”; to paraphrase,
“his penetrative eye” can foresee those events which will befall to the painted person
(Hawthorne, “The Prophetic Pictures” 172-173; italics mine).

What he spots in the future of the lovers is a catastrophic tragedy. But the man displays no
will to intervene to prevent the doom from betiding since he identifies himself almost
exclusively as a painter and can no longer cherish a human interest in others. For him, the
couple is only a subject to draw and to exhibit his skill; therefore, he, despite the awareness
that he “might change the action of these figures”, makes no attempt to save them
(Hawthorne, “The Prophetic Pictures” 176).

In order to understand his conduct more properly, a discussion Fritz Pappenheim, a German-
born U.S. sociologist, sets forth in his analysis of a propensity of modern people would be
helpful. Comparing a woman pulling out teeth of a hanged man in a Goya’s painting with a
real photographer who was given an award because of his picture which had vividly captured
the tortured face of a man run over by a car, he points out a striking similarity between them;
for them, their human selves are consumed by their jobs, which lead them to view only those
aspects of others which are instrumentally useful;, namely, they, with their mutilated self,
cannot recognize the plain fact that the objects before them are individuals who should be
treated with due respect (Pappenheim 11-12).

That is exactly the condition into which the painter has fallen. Even as he is conscious that
the prophetic vision that he innately possesses could be employed for better purposes, he uses
it solely for his occupation and his artworks, remaining aloof himself from others:

Like all other men around whom an engrossing purpose wreathes itself, he was insulated from
the mass of humankind. He had no aim—no pleasure—no sympathies—but what were
ultimately connected with his art. Though gentle in manner, and upright in intent and action,
he did not possess kindly feelings; his hear was cold; no living creature could be brought near
enough to keep him warm. (Hawthorne, “The Prophetic Pictures” 178; emphasis mine)

After some years, he revisits the couple; still, the aim is to confirm whether his prophecy will
come true. The narrator informs us of his mental state: “Reading other bosoms, with an
acuteness almost preternatural, the painter failed to see the disorder of his own” (Hawthorne,
“The Prophetic Pictures” 180). Consequently, upon crossing the threshold of the house, he
exclaims: “The Portraits! Are they within?” (Hawthorne, “The Prophetic Pictures” 180), and
hurries to behold the realization of the foreseen occurrence.
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Though the doom is barely forestalled, what is important is that the man’s self is entirely

dominated by his being a prophetic painter; to express differently, he loses himself in his
being an artist, which is actually a portion of his self. Hawthorne never names this painter
throughout the story, which implies that he may have been cognizant of our harmful
proclivity to equate a person with her or his occupation. It is doubtless true that our
profession is highly important, but it should not be given superiority over our being human.
When one forgets this and lets her or his self be fragmented, a tragic outcome would come to
pass. It is remarkable that Hawthorne succeeds in prophetically creating a type of modern
people who are absorbed in their daily routine and whose selves are unknowingly
undermined.

“Wakefield”: A Straying Soul

Composed of less than 3,500 words, this narrative, which some have ranked as the best short
story of Hawthorne (Borges 40; Pryse 43), has also been read from miscellaneous
perspectives. Although set in an old period when a man who goes out equips himself with “a
drab greatcoat, a hat covered with an oil-cloth, top-boots, an umbrella in one hand and a
small portmanteau in the other” (97), almost every person who reads it would be astonished
to discover elements that might strike her or him as peculiarly contemporary.

Its plot mainly concerns its protagonist called Wakefield. Being a middle-aged man who has
led an unexceptional life in London, he is the last person to perform something startling, with
the narrator saying, “Had his acquaintances been asked who was the man in London the
surest to perform nothing today which should be remembered on the morrow, they would
have thought of Wakefield (Hawthorne, “Wakefield” 97). The wife with whom Wakefield
lives is alike an everyday sort of person; they are a couple in which no one would discern
even a slight potential for a commotion or a drama.

Nonetheless, this common man carries out an act which is “the strangest instance on record of
marital delinquency and, moreover, as remarkable a freak as may be found in the whole list
of human oddities.” (Hawthorne, “Wakefield” 96). What is the most remarkable is that the
man himself has little idea of why he does it; in other words, his conscious self by no means
grasps his weird deed nor its driving force.

One day in November, a prankish scheme to surprise his wife occurs to Wakefield; he thinks
that “a whole week’s absence” could perplex his good lady (Hawthorne, “Wakefield” 98).
Then, however, noticing the absurdity of his plan immediately after the departure from his
home, the man soon comes back to his neighborhood; yet, feeling embarrassed, he does not
return home directly. Instead, he finds himself “in the next street to his own and at his
journey's end” (Hawthorne, “Wakefield” 98). Amid “the wide and solitary waste of the
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unaccustomed bed”, Wakefield makes a determined remark: “I will not sleep alone another

night” (Hawthorne, “Wakefield” 98).

But, things do not go in accordance with his anticipations. He is to spend a much longer time
without showing his face to his partner; it stretches over twenty years. Of note is that those
reasons to which the narrator ascribes this uncanny phenomenon originate from the
fragmented self of Wakefield—i.e., the protagonist is driven by internal motives which stem
unguestionably from him, but are unknowable for him.

On the following morning, he ruminates over “what he really means to do”; and yet, he
cannot reach a conclusion, with the narrator stating: “Such are his loose and rambling modes
of thought that he has taken this very singular step with the consciousness of a purpose,
indeed, but without being able to define it sufficiently for his own contemplation”
(Hawthorne, “Wakefield 98-99). In this passage, a reader could descry a palpable example
which evinces the fragmentation of Waketfield’s self. Notwithstanding the resolution not to
sleep alone anymore, he is somehow hampered from returning home. Neither Wakefield nor
the narrator is capable of clarifying the rationales: “A great moral change has been effected.
But this is a secret from himself” (Hawthorne, “Wakefield” 99).

That he is incognizant of himself proves to be almost fatal. At one time during the first
decade of this errant existence, he knows that his wife is in a critical condition; still, despite
the fact that it takes only several steps to get there and he sometimes says to himself that “it is
but in the next street” (Hawthorne, “Wakefield” 100), he could not cease from hiding. What
is worse, although “hitherto he has put off his return from one particular day to another”,
thence “he leaves the precise time undetermined.” (Hawthorne, “Wakefield” 100).

It requires another decade for him finally to get back home again, during which he once
encounters his wife on the street, though she does not recognize her husband in him;
furthermore, he becomes aware of his disconnected self, voicing: “‘Wakefield! Wakefield!
You are mad!”” (Hawthorne, “Wakefield” 101). The most telling is that his return is
prompted by an inexplicable inducement which some may consider being a sheer
happenstance. When he just passes by the house “which he still calls his own”, he is
overtaken by an evening shower, whereupon, in order probably to evade the “autumnal chill”,
“he ascends the steps” and enters into his home for the first time in two decades (Hawthorne,
“Wakefield” 102).

Allowing for the fact that societal structures were rapidly changing when Hawthorne wrote
this piece, it does not erroneous to reckon one of its primary themes as the importance of
maintaining one’s position in society. Nevertheless, readers could not help but detect
something oddly contemporary in Wakefield’s deed. As we have surveyed above, Wakefield,
staying in a room which is within a stone’s throw of his original abode, never returns to it for
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twenty years without any specific reason, while his eventual homecoming is occasioned by an

accidental chance. One should note that his actions never square with his intention, and vice
versa: although he incessantly plans to go back during the period, they by no means come
true.

What has hindered him from doing such a simple act as opening a door of his own dwelling?
No external factor like an authoritative institution, without doubt, can be cited; hence, we
should heed elements inside him. Remember that what characterizes Wakefield throughout
the tale is an incompatibility between what he intends to do and what he actually performs.
Such a state results from the fragmentation of one’s self, which has become a prevalent
symptom since the inception of the modern age (Ingerman i-xii; Berger et al. 23).

It is astounding that Hawthorne grasped what was beginning in the minds of his coeval
people. We could easily find ‘a’ Wakefield in workplaces, classrooms, and even in ourselves.
I admit that Hawthorne does not succeed in a thorough theorization upon this particular state,
whereas Gilles Deleuze and Felix Guattari did in the last century (36-41). But the man he
created in this brief narrative is as powerful as their argument in terms of the ability to urge
us to rethink our naive view about our self; it would be remiss of us not to listen to these
valuable whispers from the text: we are sometimes not as unified as we think—fragmented.

As shown above, we should now recognize the fact that “The Prophetic Pictures” and
“Wakefield” own a significant aspect which issues a challenge to our customary view of the
self.

Of course, as stated in the introductory part, this attribute is only one of the variety of
properties which Hawthorne’s works possess, and the author of this paper has no intention to
insist that it is the most vital quality of the prominent writer; still, it would be careless of us
not to perceive his penetrative eye for our credulous inattention to a matter of commonly
accepted knowledge. One can recognize this kind of shrewd observation not exclusively in
the stories examined above; “Rappaccini’s Daughter” and “Egotism, or the Bosom Serpent”
would be suitable subjects for a future study from this perspective.

Today we live in a world where relationships with others and ourselves are increasingly
becoming complex; in such a condition, it is obvious that one should make incessant efforts
to comprehend both of the two, if not completely, as exactly as possible. Considering this, it
would not be a prudent move to ignore the callings of Hawthorne’s texts which remind us of
Merleau-Ponty's famed statement that “true philosophy consists in relearning to look at the
world” (xxiii); they, by debunking our common ideas of the self, encourage us to make a
brief halt and reflect upon ourselves in this bustling world.
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Abstract

This paper presents two prominent themes of the novel Such a Long Journey. Parsis in India are a
demographically and socially declining community. They once enjoyed a higher social status,
however, with passing time they are reduced to second class citizens. This fact remains a major
dissatisfaction for them. They, at the same time, take immense pride in their cultural identity. The
various rituals related to their day to day chores and even during death are very different from the
others’. This gives them a separate ethnic identity, which they cherish. A depiction of the lives,
customs and displeasure of the Parsis living in India is highlighted in this write up. Politics too
remains another noteworthy theme which is discussed here. The political setback centrally and
locally, as perceived by the common mass, has a direct impact on their wellbeing. The scheming
government at the center shudders the lives of the protagonist and his close ones. At the same time its
incapability to handle situations of war or performing the duties towards the citizens, leave them in
contempt. The inertness of the municipality too in doing its important duties leave the residents
disgusted. Both these masterfully intertwined themes are studied in this research paper.

Keywords: Parsi, Parsi Community, Indian politics.

The growth of Indian writing in English is exceptional. From the likes of Mulk Raj
Anand, R. K. Narayan, Jayant Mahapatra to Arundhati Roy, Salman Rushdie, Shashi
Deshpande etc., literature lovers have tasted India in its bare reality. As soon as any writer’s
creativity is out in black and white, the writer gets drawn under the spot-light. And Rohinton
Mistry is no exception to it. Such a Long Journey (1991), which happens to be Mistry’s debut
novel, acquaints us with how brilliantly he uses and sometimes experiments with his
language. The accent he uses gloriously to tell his tale and the description of the piquant
reality of the common man getting entangled in the socio- political issues of the society as
well as the country is absolutely crafty. Considered a masterpiece, Such a Long Journey,
heralds Mistry’s arrival as a gifted novelist. This paper delves into two such dominant
themes, which shape the entire novel. First, the declining social stature of Parsis in post
independent India that remains one of the gravest concerns for the Parsi community. Their
dissatisfaction is beautifully portrayed through an internal analepsis technique. Second,
politics that strikes the characters’ lives stands as another major theme in the novel. The
manner in which the political scenario happens to directly have an impact the common mass
is equally laudable.
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Rohinton Mistry’s works instantly draw our attention towards the Parsi Community, for the
Parsis and their culture are one of the most dominating aspects of Mistry’s novels. The Parsis
are a small, united and religious community in India. They are followers of Zoroastrianism,
the faith originally propagated by the prophet Zoroaster between 1500 B.C. and 600 B.C.
Parsis are basically, the natives of Iran (ancient Persia). Their ancestors fled due to Islamic
persecution during 800 A.D. and settled in India. With thirteen hundred years on Indian soil,
the Parsis have lived the ups and downs of life. They embraced modern education and
became successful in industry and commerce. They enjoyed good relations with the British
colonizers and surged ahead to become the most westernized of all Indian communities. This
not only alienated them from the Indian mainstream, but also cut them off from their own
Parsi roots (Bharucha 74). Surely enough independent India had something else in store for
them. Their exalted social position was gradually eroded and now they have been
marginalized- thought of as a minority group. This contemptuous condition influenced yet
another Parsi Diaspora, this time to the West.

Such a Long Journey wove a vivid picture of the Parsi community in India. The culture,
customs and their concern for the declining status of their community is well depicted in the
novel. According to Jaydipsingh Dodiya, the concern of Parsi community figures
prominently in Such a Long Journey. The inhabitants of Khodadad building are
representatives of a cross-section of middle-class Parsis expressing all the angularities of
dwindling community. The novel also focuses on some customs and rituals of the Parsi
community (6). The very opening lines of the novel, effortlessly inserts the reader’s mind into
the Parsi environment:

The first light of the morning barely illumined the sky as Gustad Noble faced
eastward to offer his orisons to Ahura Mazda. The hour was approaching six, and up
in the compound’s solitary tree the sparrows began to call. Gustad listened to their
chirping every morning while reciting his Kusti prayers (SLJ 1).

The kusti or the gridle must be tied with ‘“Vohu Manik Vastra’- the garment of Vohumana,
the good mind. One is not a true Zoroastrian till he or she is invested with sudra and kusti, the
two great ambles of their reigion. The religious significance of the kusti could be very well
observed during the Morning Prayer done by the protagonist Gustad Noble.

The funeral procession of Gustad’s colleague Dinshawji and Gustad’s best friend Jimmy
Billimoria to the Tower of Silence or Dakhma, throws light on yet another custom of the
Parsis. The Tower of Silence is one of the central symbols of the Parsi culture which
distinguishes it from other cultures. Whenever death occurs in a Parsi household, a corner of
the sick room is washed and a clean sheet is spread. The priest lights the sacred fire with
sandalwood and chants prayers to soothe the departing soul. A close relative or a dear friend
whispers “the Yatha Ahu Varyo, five times, and Ashem Vahoo, three times” (336). Then two
men take bath, recite the kusti, put on clean white clothes and enter in the room holding a
piece of white tape, to withstand any infection from the corpse. The whole body is covered
with a white shroud except the face. Three kashas or circles are drawn round the corpse. Then
the sag-did (sag-dog; did-sight) ritual takes place. A dog is brought and made to look at the
body to ensure that there is no life.
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After having done the initial ceremony for the dead the nassasalers (professional pallbearer)
carry the body to the Tower. The men follow in “twos or threes, linked by white
handkerchiefs” (252). Only the nassasalers are allowed inside the Tower, where they keep the
dead body on the outermost of three concentric stone circles. Then with special hooked rods
tear off the cloth to make the body naked for the vultures, who feed upon it. In the meantime
outside the Tower the men offer prayers to the dead’s ascending soul. Then they wash their
hands and faces, do their kustis and return. In order that the water, the fire and the earth are
not made unclean, the Parsis prefer being eaten up by vultures, unlike the Hindus, Muslims or
Christians, which surely provide them a separate identity.

Another significant aspect is also prevalent in Mistry’s maiden novel which is the
concern of the Parsis for their declining status. The Parsis were once the masters of banking
but the present situation is such that they have lost all their glory. Moreover, with the advent
of the Shiv Sena in Maharashtra government, their condition has even more deteriorated.
They hold the government responsible for their demotion to second-class citizens. They never
miss a chance to accuse the government to show their contempt. The existing threats to the
Parsi family and community are very clearly depicted by Mistry. According to Dodiya,
Rohinton Mistry:

Presents his community through the different narratives of his characters who
invariably express their concern for their community and the changes that affect their
community. Since their fate is bound up with the fate of their community, their stories
tend to be the stories of their community. By centralizing their community in their
narratives, they preserve and protect themselves and thus they throw light on the
existing facts (93).

Though, the novel is enveloped with the essence of the Parsi religion, Mistry narrates a story
rich in subject matter, characterization and symbolism. Set in India, the novel highlights the
chaotic times of 1971, during which India and Pakistan went to war over the liberation of
East Pakistan, now, Bangladesh. The political context creates certain unavoidable
circumstances, thus engulfing the protagonist, his family members and friends.

Mistry has a firsthand knowledge about the political history of India. Having spent twenty-
three years on the Indian soil, he has learnt a lot about the socio-political background of our
country. The Indira Gandhi Government of 1970’s was the cause of much dissatisfaction,
especially for the Parsis, and hence corruption, politically motivated schemes, political
decisions, common people’s sufferings, caste problem, etc. occupy considerable space in the
novel. Mistry skilfully parallels public events involving Indira Gandhi with the misfortunes
of the novel’s principal characters. The chief theme is the Nagarwala Conspiracy case in
which the Prime Minister gets directly involved. The fictional enactment of this case brings
turmoil in the life of the protagonist, Gustad Noble.

There are numerous references to the wars or the events related to war against the
neighbouring countries. Events such as the 1948 Pakistan invasion of Kashmir, Indo-China
war in 1962, Indo-Pak war during 1965 and 1971 and the birth of Bangladesh are knitted well

43



Litinfinite Journal

ISSN: 2582-0400 [Online] ﬁ_\

CODEN: LITIBR o 1141 - T

Vol-1, Issue-1 (2" July, 2019) "‘vyﬁ Iltlnf'nlte

Page No: 41-46 b

DOI: 10.47365/litinfinite.1.1.2019.41-46

Section: Article

within the story. Year 1962 was both a remarkable and a dreadful year for India as well as
Gustad. He saw the birth of his youngest daughter Roshan and, in the same year, he met with
an accident in an attempt to rescue his son. This broke his hip, which left him limping for the
rest of his life. The year 1962 also experienced the Indo-China clash in which India saw,
“such a humiliating defeat, everywhere people talking of nothing but the way Chinese had
advanced as though the Indian army consisted of tin soldiers” (9). This thrashed Nehru’s
utopia and his slogan ‘Hindi-Chinese bhai-bhai’ proved wrong. The common man rated this
as Nehru’s incapability to handle political disturbances, unlike Lal Bahadur Shastri, whose
proficiency was seen during “the twenty one day war with Pakistan in which he fared better
than Nehru had in the War with China” (114).

Apart from this, Nehru was entangled in family controversy with his son-in-law, Feroz
Gandhi. He was more interested in securing a place for his worthy daughter as his successor,
ceasing to be a defender or champion of the downtrodden. On the other hand Lal Bahadur
Shastri, the man who was “short in height but tall in brains” (114) emerged as a hero. The
people found a new ray of hope with his coming to power. They expected a better and
brighter future under his administration. Quite naturally, his sudden demise raised several
fingers of suspicion in several directions from Pakistanis to Russians to the rotten Indian
politics. Consequently when Indira Gandhi came to power after the death of Shastri,
corruption reached its peak.

The fictional enactment of the Nagarwala case by Gustad’s estranged friend Major Jimmy
Bilimoria clearly hints at Mistry’s intention to bring to light, the pungent political issues.
Gustad came face to face with an entirely new story, when he met his best friend Jimmy at
the hospital. Jimmy narrated to him the entire fact of how he was trapped and was made
guilty by the master-mind PM. Under the numbing clutches of the injections he told the truth
with great effort. The truth was that he got an exciting offer from the Prime Minister’s Office
to join the Research and Analysis Wing. He was asked to join as a management consultant.
But to his utter surprise, Indira Gandhi was using RAW like “her own private agency. Spying
on opposition parties, ministers... anyone. For blackmail” (270). Jimmy felt sick at this and
he applied for transfer.

Meanwhile the condition in East Pakistan had deteriorated. Elections, civil disobedience,
slaughters, blood-sheds and what not! Jimmy was right away interested to help the guerrilla
movement and so was again called by the Prime Minister’s office for an interview. There he
was given the charge of training and supplying the Mukti Bahini. But “Money was the main
thing for Mukti Bahini. Without money, no supplies, no explosives, no guns... nothing. We
needed a regular allocation, a budget” (272). Hearing this Indira Gandhi said that she will talk
to the chief cashier to lend sixty lakh rupees to a Bangadeshi Babu and instructed Jimmy,
“Next morning go to State Bank, meet chief cashier, ask for sixty lakh rupees... don’t tell
chief cashier name or RAW identity. Only Bangladeshi Babu... come for sixty lakh” (272).
In this manner he withdrew the sixty lakh rupees from the State Bank disguised as a
Bangladeshi Babu.

Indira Gandhi had made certain plans to protect herself and trap Jimmy. She being a political
leader had many enemies and if her enemies found that the enormous amount of money was
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taken out from the bank at her request, they could use this information against her. So she
asked Jimmy to write a confession that he had imitated her voice because he needed the
money to help Mukti Bahini. Jimmy agreed without thinking much about the consequences.
It was later when he himself went to the camp for an inspection, he found the truth. He was
shocked at their condition, “Ragged condition... bare feet, torn clothes, no helmets. A few
had guns... rest drilling with sticks, branches. Something terribly wrong...” (278). What
happened to the new financing? Where has all the money gone which was withdrawn for this
purpose? Such questions rocked his mind and stunned his senses. He made investigations and
found out that the money was seized by the Prime Minister’s office and sent to her private
account. The money was kept for her personal use.

This made Jimmy restless and he decided to take out ten lakh rupees from the account
and sent it to Gustad, for if the Prime Minister can benefit herself from the money then why
not him and his friends. But he was wrong to think so. A case was made against him based on
his confession. All they wanted was the missing ten lakh. Therefore Jimmy asked Gustad to
return the ten lakh rupees. After the money was returned he was released and transferred to a
hospital for treatment as his health worsened due to the ill-treatment in jail. In this manner he
was tricked and trapped cleverly before being gulped by the political schemes.

Such a Long Journey has also attacked Indira Gandhi for the nationalization of banks, for her
encouragement to make a separate Maharashtra state that caused bloodshed and riot, and for
her creation of Shiv Sena to divide people on class basis. Indira Gandhi’s idea to nationalize
the banks was loathsome to the Parsis as earlier Parsis were considered the kings of banking
and were respected for the same. But nationalization had spoiled everything. Gustad says,
“Nowhere in the world has nationalization worked. What can you say to idiots” (38). Mrs.
Gandhi’s decision to give a separate identity to Maharashtra resulted in rioting and bloodshed
thus destroying the peace of the nation. With the formation of Shiv Sena the conditions
worsened. “The Sena raised the bogey of “the other”- the religious other, the Muslim; the
linguistic other, especially Tamil speakers; and the regional other, those who came from other
parts of India” (Bharucha 28). Amidst such decision makings the Parsis were the worst
sufferers for they had lost the authority and status of which they were used to before
independence. Being demoted to second-class citizens their future became unpredictable and
possibly blank.

Along with the corrupted center, the Municipality too is shown as a nuisance for the common
man. The municipality is shown as not paying heed to people’s problems and hence its entire
mending works remain pending. The petitions and letters of complaint against overflowing
sewers, broken water-pipes, pot-holed pavement, rodent invasions, bribe extracting public
servants, uncollected hills of garbage, open manholes, shattered street lights etc. are
consistently ignored. The corruption at the center extended its branches to the periphery as
the Municipality too is shown as a nuisance for the common mass. The incapability to uplift
and strengthen the nation remains a bitter truth. This is the reason why politics turns out to be
a debatable issue in most of the chapters of the novel.

Rohinton Mistry proves himself to be an expert in delineating the middle-class and lower
middle-class Parsi families. His fiction ranges from the 1960s, through the Emergency, to
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contemporary India and shows how the political upheavals hamper the daily life of the
common mass. With great subtlety he describes the routine of the people, their daily chores
from morning to night, constantly safeguarding it from the ‘larger-than-life’ concept. His
protagonists are unlike Shakespearean heroes who are full of zeal, vigour, and courage; who
belong to the highest level of society and make their destiny themselves. Mistry’s characters
are very common, down to earth, easily moved by emotions and are governed by the
incidents happening around them. Pramod K. Nayar gives a similar opinion when he writes
the foreword to The Novels of Rohinton Mistry: A Critical Study. He says, “Mistry’s realism
enables the smooth expression of, the everyday and the common which assumes paramount
importance. Mistry’s characters are believable in their very ordinariness”(viii).

Though not a prolific writer, Rohinton Mistry is yet formidable and one of a kind. What
remains noteworthy is the subject of all his writings that highlight life of Parsis in Bombay.
Mistry successfully conveys the common human issues of spiritual questions, alienation, fear
of death, family problems and economic hardships. However, hope prevails in these stories,
as Mistry’s compassionately drawn characters survive and work through difficult
circumstances towards a brighter future. His novels have helped him in earning a distinct
place in the annals of the post independence Indian English fiction. His eminence as a
novelist lies in his endeavours to narrate his community, his country and crises of humanity
in fictional terms, in a manner in which only Rohinton Mistry can do.
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Abstract

Film is a powerful medium that plays an important role in establishing communication and providing
entertainment. Satyajit Ray is one of the directors of Bengali films. The movie ‘Gupi Gain Bagha
Bain’ is an outstanding creation of the time-honored Bengali film director Satyajit Ray. Made in 1969,
the film revolves around the simplicity of human behavior, love of nature, war strategy, politics,
music, etc. The film revolves around two male characters — Gupi-Bagha. Both of them are passionate
and addicted to music and music, but have been dismissed as inexperienced. This movie is the story of
the world victory of two outcast characters. This article attempts to explain / analyze the symbols used
in the movie in the light of film studies. According to modern archaeologists, we are actually living in
a sign world, where each of the symbols has a message.

Keywords: Symbolism, Imagism, Film-Study, Film theory, Language

Wo1fere IMTF ‘S ST ITHT I3 6af%e@ TONF T [T A6 TSI
THEATE AT

NTITEF T

efa &= ST A7 (AT A A3 [REAwe svmey szesyef gidT a1 IRl safma
TG AICTTF FSIES T FITI IRAT 5eA%a ATEITF TS ANIF AT 5% 1 SR
I ART EN svpu» b e a2 e Taa SMCAET NEHEE, TFROE, Jwalts,
S, Fhte 2ei RAE e | a2 safbalt af@Em R 57 s fE- sftamn poE:
AT 3 WHted g ST e 432 ATe, 78 afcerR 6 Forfve| wegRe 92 sfies
fRrge@s 1R 9% WEfG | 93 330 b SINAE SACENE HEiore TR TSTFSET T30
| TACRel FRF 27W (F3T AR NS ErelNa@a A, ST AT aF6 ©F [y I57=m
FAMI A S forrd 9% 436 AT AR | SR IHA TIH00 S& HEATR 770 TOIFSEH
fSFICm FAT TF@I T FAHAS(G T2NMaF BEd FIZT AR TSI STITF 93 FITo
ST FE 9™ el 5% (GG

SEAT: bAf%a 31 @S G (@t e | ST To@d (T IJREF I
T AF AFFE 92 [{Ema MNH| [EE G FTFeE (W@ o%a T=i6

47


mailto:rajibndy@gmail.com

Litinfinite Journal
ISSN: 2582-0400 [Online]

r—
CODEN: LITIBR T as o 4
(# )
Vol-1, Issue-1 (2" July, 2019) (o) litinfinite

Page No: 47-61
DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

AR | @ 1 =Y RO g smamsy | afsfua e Siae 5231 931" Fgosied
AT TIE FIEAE N TGS 7ol 3 FAPAEE AT 930 tada ke
2| BA%A e AFNEF GOE QN AT FHNNIY ST | I T AFMEF F5afea
TesIore WP (BT ST6% T 8 | Befa S=i(d Je7] 13-

AT AFINS T7S AN e SHF TR A0 @ISR N =2
(T AR AR T3 O TqH (T @0 3 F-OlfNd AHA-NTFT (ofd X,
CTH HEE (@8 T@1ST I 2IR® | (TR, 2058 0¢)

Beifa RGeS I ISR A AR [{Ewe oo 8 s any|
IR FAMKET IAren AfFeEd Foifds ¥ T Tmee wHe tAfta By
fAEmEs AT FE QEAE, TA%aE AHIS FE@T TN A REE
JE A9 FTeRNT S STRY FE] TR (bd L) (TF® Frasesiya tafb@a
AW THHE TG ST R IET IRT (bd L) Faf%afs f[Ferg TeiF T[IME
A AF06 FF IIMRA I [T (ofF FE oroiwd HATLAE NN oF

ST FAT TG

REATE ATIFAT: S SR I IR GAGA’ e (TFRT S» U TEF v (3
SOOI ARGHAR F9F] IFa@ faffe affl Te3fes 37 F&d o
NfReNE I FEGRT (TAECT FoFl JTo FEwd &6 T8 ©f 9 JICH
WFEE SO STHFF (B SCE AT (A ©f 5 I (AT ST SAN
5ef%5a S99 9% bAf%afe Af@E® 12 I3 sfdaw ffg, of r SfS-amn 7aeR
IWAGA] 3 e A6 ST IFE 9T ANE | 58 TET AfseR I [Fofse|
ReE® R A AT FABNS G2 80 FHT MF 936 6 I& (V@ | 8 T 3G,
T (BT IO | IR 01, (37 T O (72| od IF (T AT Ned a7l
(MFE LY FAE HHOI (71 3= BfS 8 T 72 T A7 SR | AW AT e,
AT ATET VO J@d 5 T3 e 2F, SFH-IE S ST-TEE (OF 9% I& O
@F q7l 92 ENE oS 2 FeiEd TIF| To3eR TF FeoIFd TE 92
ST oW SEAeT | [{eE @, e, J31, OV, THIH, §o, IFRTG, STET
AfSEISTOTT SIS FoTIfU H61F ST FIE (@ [ THFa M| Tk = oz
A% FRACHE a2 fEN| A3 (0T (M0 F5-SSI G-I IS/ T [T @ 9F
fovster arfoaTm fSenf |

faetsT S[RTNEE SF-

48



Litinfinite Journal
ISSN: 2582-0400 [Online]

r—
CODEN: LITIBR T as o 4
(# )
Vol-1, Issue-1 (2" July, 2019) (o) litinfinite

Page No: 47-61
DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

“HSTHS A BT AT FNF NENS NI 78 (9@ A
e =TT M| 9T O FIFE GTACIFET FATNT0T AT AEH
TGP 3 FHIF A@1F ST AEI0] A6fF® ©T 6T beIS@
TOF| (TN THH 8 FIH WA BT S beifba| 3T A
iy frea veIf%@| 92 72} SAaPEIEIH Aol T3S ANIF THFF
TESF AP (FoaT, MLTET qfo AP [TIFeT R FENISIF
T NASIPS TSI ALF S TR I IR’ beifoa FIF ToFe3
A% G TR TF SE | (RTTET, S>6b: 08)

fSroIfve T ETET: ST I FFT I @, AT AN aF6 BF {07 I
Faf, ofel fBrFa 9 A% IFT I, ©@ 93 HETT TI70 TOIFSENT
foraarans Sl | oA Fene sy Ji R

“foofmy ote I AN I foF I AT foate TfF (FSES fboF I
SRF FN FoRA¥| o fofa@ iw @ g for, & oF @@
IFNEF, B o0z I AT T | AT IME I 91 (Meaning) (61 [FOTF (OfF
2F; AWFT @ I FRIOT 6] Frerd [AfNe 23 a7 [T -0 IEF
o (F144, 200 )

REAWE ITed I8¢ AEHFIT 0P T SN 1 (Svwa-s»s8) foEd
T FEA| AT TG g I IFM TF (Wed 8 (Mo T
HaEd OF| forw cfdsad Fate @ At a3 amsad $EE s for
(Indexical Sign) A A foAmE TMbre@ a2 =6 I Fa1 I AGTF
o “(MTeF 8 (Moo 1% AFANE2 PiHi Sfbe| 4 HFEd b I (FRE
o A8 P ([T (F1A 7799E 2T Al (FNA- §T1, AFMeF 5T, 79T (BT,
ACFOa 25w (FEAF, 2002: @) BFEAW T FE@ 92 NENF ToIF I
SR 92 5§ S (F, ST JN (AR OTF @ 97 D5 AT TR (@3; I7
aF5] ¥ IANAR (ofd FA NE|I foEg MNT Foes f$at w-TraEs
(Representamen), f6%a1=& (Interpretant) 8 f=& f5F (Indexical Sign)| @1 a6
39 97902 2 foryaw| foryas arme foaee (¥ NS oiEd S (W3
O 2 foran® | AR foryEs T92F @ IBERT T T§ I I3 Jf6 AmT F41
¥ O 7T [ for 913351 s i Stewe fEafs e -

fan3 fan3

i foryas, foraRs 8 I M ToF (T @RI foraas 3
foram@a WYy 932 foFanRs 8 IFF I T@® NINE 75 | 9 o7 o

49



Litinfinite Journal
ISSN: 2582-0400 [Online]

r—
CODEN: LITIBR T as o 4
(# )
Vol-1, Issue-1 (2" July, 2019) (o) litinfinite

Page No: 47-61
DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

FITT FE IBEF (T IFF T TH0 arifos 1 [Ale | or o @En
TI® SART 0@’ |

‘B3 SRS ITET IRT (3> LD) T E@ ToNFT FITT 3 TFfIwyT T332
AT (F3TT TI (¥ o [y Ft o7 Fen aft Jga s@1HF S1I1d & (73|
TR J7 f5F (4@ a1 (Afong fAmy), ©R a7 9 o fAw 93 a5 IeEy WEdT FI©
-

»foz TIET 1FT 8 HFsTe I/@ bfre F918 4 F¥FT Qe (Sassure,
1916: 216) FeIf%afbre THTe TolFbT B 97 fAlRe oY (7 F@ SIEFT T
FOTER 9 T TS| OS] o™ H@ 4 990 JE&RA SR-T9F
(RoT) o3 fore ST G, 5 a3 ST (1 0 4 (IR
7, ©oIF tRR@3 @ 35 @ | 92 @ 7% erEes™ 8 e TR ATATSTT
30T AT (T O A1 FH1 IF 71 9% (F [F3FR AM@F SCATG 3 I
P00 Q|7 (FAEF, 2054: 8Y)

S TR TET IR (DY) RITT FYN GOT (747 T AF61 %7 =71 8 yemed
ST HF STAT FIE R I, ©IF [ TN | 9T GHE (77 IF- < FI FREF (2T
(TINEE G ST 2’| S =¥ T6a 3-8 GG w1 8f 2rite T 5@
I A SFF W 9361 IGGTR AT | SFA AFAHT ST A R SIH &
2% FIRE TATR O SRAE FXT| AF 33 [F9 TINET FOF [ ofF
ST O SN (71 ST ST S AT NFES, ©IF SN ST 3% e
53| g @ o7 sed =l % 531 (@ %] e (7| 728 58+ 85"
T BE T O (@] I B FE| OF SIF ISF F@ ST TS
JBIE e AR (WF| A% GOT MR T T AT I N Fo33
SIS TN @ 61 HOE QTR | STETH AR IS TJefsTel =S N A @el
IR TR O GEr 71 IR AfeweR T6iF | S STAT FE S
AT IMH | 278 o S (W@ T | SF @R[ T65TR A AT JHAT A
@S THNIIF F6IF | TYH TG 6T S- 4 (F 57 2@ fFo1T M@ H@ (wafr (3
QRN HF FAT (J(© *ME-

@ 930 [T I SR F61F TRRNEF NI IS6! spoate 3 Jaageld
SIS FHT I, FAIREF SN o6l N8I 2 ATl A ¥F@H ST TR
TFUE TS SIFNT (ATAF AF | TFE (F AF6 Todg sTeid @ 3|

50



Litinfinite Journal
ISSN: 2582-0400 [Online]

r—
CODEN: LITIBR T as o 4
(# )
Vol-1, Issue-1 (2" July, 2019) (o) litinfinite

Page No: 47-61
DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

TodET P aF ey (|G AF TOIET MWW E THNE SITS 8
STIIE TF S 1 (T, 200 ©©)

oI%Feld FA FAE, MY TrAmE awe RF 577 27 Ror [Fw@t
FIfa @ TR | fSfaR o= eErer e SR, SNfas g 8 MefawiRs 4
yFer| it 2 (@ 57 (W@ AA@EF ST tofad gt Ao fefer (snerrsy I
A6 T B T ©F I 27 foF 27 ©F 2 97 N@OnIe S (T HsawHE o
IFE TR (] HIAHRE | ORI (F 6% ©IF 56 Fhe (oms Fo ¥ (ofF
FE| TS FEN TSR AM@F (T I8© ET3 A a6 89 foF ReIE [Esa=
1 27| ©f 3 o tofHe we Ffe Tod [EE @1 tifba Wag 5o =¥
SOISIG FE AMF | ©IR (A FE=e-

“BAMST TS FAT FOF FIFT O (FIAT T2 (FAEFF, 205%: 9¢)

93 ST “fASIT MIF RO TRSTR@F TM-(TF Ao B S, IF 7 5TaT|
13 9% WA STUIF AOR FIE IF AARES S| B SHTIT N STaIH TSI |
ST S, 5T I1F 2(© BN ABTE2 TRISIH@F NP AT FA©I Ja@d T 3@
A TR 5] 7S T Fa00 FA© O SN 5T I S| JHaT AT =T
(AT TIF @ MOA| SFIF Tomaad Al ©ar FMEr eI & o
e IR S ity a3 WIS mE M@ O @ | a7 2 Fred
FRAT (V@A AT NST FOGIEF (X1 TP AN ST JHO ST 7T FIGIEAR
FOIF| AFTF T (] I S IR 8 T[T FRF WA 60 JHOF
ST (P [ TR FAR FRT Fe T, “HG % M@ ® (OPE S5, (J
(SN ST ¥ JAHE? ST IR B FAT (ST 2 7 1| Qi (5T Iowena
FREE ST CTEATS!... FTT (¥ I0 (HF A AR 5T SE® F (o P ST==1 (S
AT AT FE (7! SEARF FRFE| T TACS (T TANE SAE I
(F3ITE @ | I (GT “[A@ S SR SN -97 F61F | TR0 (ST SfF
CTATE 9 IR F ¥ (@@ ST @ 59 (3@ (I9 | TORMET 0T B8]
FFET PR (TR S T §&E- SN S 9 AL TNE! FIT G Slted TR’
OIFFE S T B TS TH OIS | T HA@T [F TA© 5 TREH (N
fETe? SR THOE SOE (7 A3’ 93 AT TSI 2FCF TSIF | NS
SN (BTN ©FF TN AEFIA TS RN, ©1F fof a5 s T@me | 97 Feom
AT (W AORNGE fSe@ER (61 M@ I oAb 9y =S| =T
CTHTRIFY | &F 0 2M© EmE 18T TREIEE Ifowd Teoid | IoF MRie
S 51817 @ TT| 3 TR SEE TF GIMIRITY (X 3| T 94d SHIFT

51



Litinfinite Journal
ISSN: 2582-0400 [Online]

r—
CODEN: LITIBR T as o 4
(# )
Vol-1, Issue-1 (2" July, 2019) (o) litinfinite

Page No: 47-61
DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

FE- ST 9% STET BoOIT 8 FOYF ST 8 ‘§7-9F TSI | ARE, AN ey foramef
SR S Ao T F[F e 1R AN 97 T6IH3 | FTO ©IF ST (W ST
1 @ SE IR@ IF FE T AN© | FSPPIRET G0 AP ST (A
(ST FRAE 77 S (W8T 2F | (AW S ST By 897%, o &7@1 i@
AT (6T (7| SRR [AEHTS ST ewg 8% (3@ 93 5 N2o-5ae T
o SR FOIF RO (W1 IF| ST 5115 55 8 561 =0T F161 BHEF 61 92
F61 TN (A 3R iewy FeIF| ool (=G (T 8FR @ 1R F161 w5
S o 9@ SIET (RIS SIE] (7o -

YT SIS eI AR IeT© M5 (Structuralism), STeS
(Linguistics), = foFew (Semiotics) (A | SNHTIT W@ (H@ ©OO] AT T3
AFCIIR (ST MYFF FI AN ©1 5 T IR | TN e 28T Ol
2 CTH| PTG T A (FRT S Mof (R gl Tahe | g
SRS SAF Ve (TATF B AT TR ATl T 2@ SR aHf6R =715 AT
text’’ |

SR M S T 7% 2 O TR 51 6O (W7 ST ST (W | SIS ST
SRIRAFE! TS ROE At 932 IFEfTe| T3 8@ TR ST I IR 3
BAN I FE N & 5@ a9 (3@ [Feide @1 92 07 (1 IF, 8
SMRAT AT NS B (NAEF o G| ©1F 93 e ddel e 91 2@
T2 FENR M| 9% GO A SANRIT NI =T 7] TG F T2 M@ {7 9fefy
@FE NAET AT~ & NSTF TOITF TeFaTe] (80T S| AT (7T I, (ETH
AR T SR STF FIETE M A (R @ AT, I ARG T | FATS
ST 2R FARA-

A AR BIRF AYFS! TNF WP IR (I@ QEARFEFSIF (I NI Wi
@ 1 341 5f6©, (7 T TFISNE N5 F1 IF, fo@eld 73| & S
IRRE@E ey ANy NTeEE TRRE 0 fesiiel 7@r, [FF 57
fSETIOR BT STSY, A3 F7 I 1| SGE (FREF Jo1 T 5afHm 1+
8 SN T2 TR FIRF N7 (T Te5eTof | FIEF TG F, R HAE@S
RI® 2O ORIFIR FH, T TAGET SFF (F4fE|** (TX, 058! 9Q)

S (NF RFeifbe 3@ ST T e G o=k el 93 o [Relfbe I
(T =T S| T ST AF AT Tow A FACS, N 9@ (G, ©¥F 9F{a© 27
972 T T S| AT BT @A H©T FE ST SNR(© BF FACT S00F JOT (T

52



Litinfinite Journal
ISSN: 2582-0400 [Online]

r—
CODEN: LITIBR T as o 4
(# )
Vol-1, Issue-1 (2" July, 2019) (o) litinfinite

Page No: 47-61
DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

M| el BIH ST Y T ATB© BF FEF | ©oF A0 OIWH I 7 I | TAN
IE- S T R0® MA@ 8 IET S I8© MNEE | TSI IE- T (© &1, B (A©
TRE | D6 IE- BT R (SGT FoT (31 2T, JT A(S O (I Y (ITT© M|
ST, ASTET €T (T BY IM ©1F1 AF SNEF 2O ©Ife IRT| AN (77 T, ey
A (TN S Sraifere 8 fFeifow, (ot i grod 1T Ol I9919 | Jel
AT T T61F, TRTOF F6IF | SIH T3 (FAE Y 5 (@@ TG | Teeled
T BIH P A2 J@ (& (O] 23T FROF Tl | (FNSNT FF F
FAE, YT TRER @ (@A T TN N3IT IF YT ©roTefs| @ el
ARCNE T F] FOF TOIF | CAMGE TSIFATIF A FIEH FIZES
THIAIT | NI GO T3 AFTFT F7 T A3 FI

“THFIT M= TS (montage) | 9T T AFIIFIII IFAT IAE AT N (@
AF NS A TIAR- RIS &, *16, 26 A NI 9Fa I IO ],
TIS OF Toa] 7, TS 2 TOaE aF [(FE Tafo| FomaE 59
AFIEF (B, 76, TS 1 NN T3 FE I3 A7 (FAT P (o 77, T
93P PRAfFTE AMSHE (P F&HN PIF ST [N AN, ©F I JIE
((BINF, 2009: V)]

SfF 22 CfFe Cfdg Sfefafig Fam| e ik, I ST S afearmt sfaa
IF| IR AEE SN AEE N @ gred I9E F® 99 5| SAFRG TS
T (@ AT NSINS (BB FE | AT AT T9F CINT F1= Afw 811 M

BIftey F@ STNE I BR@ I (3@ (T FE 7 @@ TG FEF (77 TS
TFAFAT TS (@ F T TeEmg F2|

I R T RO S 2 19| SFH-IET 2913 (AT FE & IFEEE TP
M@ aF61 I (7T IF| AT AT JE- A0 (@' | IHOT (Xl oo af@
G| FTET AR - AT (STR O] | I A | (G i@ ©1F 935 =N A/
¢ FE ANPONTEE (51T (FHRT..’| 38 I HF ¥ (T, ST ey af@
¢ ST SIS BT AT I IR ST SH-TEF wi® aie (T I | IEGT AFIF
8F 9@ (N 5 IF| PO ©F FNG | A IR HIPT| IPTE 93 I 9
AT SIS TG OFH T61F RO ANfFow 27| el JTIEIET -

CHTTITF TR AT [ JREN IO S 3 T YT HE T6-a
TP IWIOTH 208 WY 8 TFFe! Live action- ST Yfa1 87| I7 a3
SIS 53 A5 6© S| (AT, S u(0¢ :

53



Litinfinite Journal
ISSN: 2582-0400 [Online]

r—
CODEN: LITIBR T as o 4
(# )
Vol-1, Issue-1 (2" July, 2019) (o) litinfinite

Page No: 47-61
DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

SfH-TET (MY AeF AHPNE IFABNE TR $© ABS A60® IF SIS 0T SS]
W | BIfEF ShPE 3T I, 932 GF (@ P61 I8 O] (86T A7 SfT I=F Wi
AE| (2 SETE W& NFS1F 27 Tod 0| SH-IE 1% 9@ R v 6T
YIF | GOF TS T[S QT S T (FH1F O o7 AHPES FE AGH ISl (ST
AT SO AT6S BF FF |

“oINefbFma WMo, SN IR e IFIoF Jfewda 93 I3 At a5
fa1er, 1 TT9FE O Ny [qE (o Te) afsma ey 7 @3
Tofere (@I Fome(a (NRfesdd) fmfe IVIeFT FOF NO THATHI
JE3 NENT (¥ /IO fAA1T BT SI7T FH7 W1 VIO 93 T T 350
ToTCa ALY 75 @Fe Tafo ((FTOH) =61 A7 &5y 711 SEsn e &
Ao IRFeE AT 7 Afonad T IR FAe 9F IWEI WA 3
T | (TR, 2058(0¢ :

FPTASTE T TS Sro W, A BT N TS U, 99 79 NRT ©© 3% CTF e,
IR ST =y BT @01 grod v | ABe ABeR I fAET AT 577 T 938
fEma AR TOR BF FE, (R TOIR(® A(e1F WEH 9ot Nl G| T bEb
©lod TeE2 BIF S0 AFNEG A16(0 (73] 17|

<TG BT 37T BOb] TSI 93| 56D 8 TN o3 ITe foF SreR!
TAET IR (@ I 8P 611 ©F F(w3 [Aesfoesd sfeswer asa Fg
AfTE Y8 FE o7 (M0TF T FIm T TF SI© ME, I HT@F
ool feod M@ FAER I SFOFT F@ I TEFT (FAT AGIT
AN P& [6F 9F AEETT SF 9@ T (611 °” ((T, 2009:0)

SO A6 TefE IR GG FEs (3eE =@ w1 J© 7w o7 &EdEt
ST SR | AT AN FNCISIHT Qo ThTe TSI I | I IATHE- AR
vo! I ge! Fa7 pu! Fge! T ge! =@l go! (AT go! FHl ge! F5] go!
M Ge! (N6 go! IFT Go! (@51 B! (6] o! AT Te! (6T ©o! IET TS
oo’ | 9% (T AF-ANHF-2SEHT Srod TR ©f 7o To-ARGTH AR RFeF
TOIF@ QT HF | o7 TARA2 A@: TR ST @I TH 6! |

M8 AF:TRF T FNEEF FoTFFoR 379 8FF MR T3, fF
ARARFOF @FRITGT (T T, FA@R  NE  FEA (611 IR
AOTHPOISEN IMom ROTERR (TARE| ©OF e T AoIHFoISE
FHE FE R S [REH Jer"d @7 TREfes T[] aHe=

54



Litinfinite Journal
ISSN: 2582-0400 [Online]

r—
CODEN: LITIBR T as o 4
(# )
Vol-1, Issue-1 (2" July, 2019) (o) litinfinite

Page No: 47-61
DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

farmer =R fofa FER I TREoF RIFHaRM foEm 91| (G,
R009: (o8

Bf3 TOF T Gg9=| FEPPTR O IeAthe, O} SMd 1SS BF 2|
ST (T I SIST IOT ST STINTR| AFHT ATfel SN (e SF-FET G B
I ISEAT e 5aT 3F FES @F | (WA I8 ©F SN [T (GIE
2FE Bt (T (¥ @F| 92 (T FSTOIF 294 4w B of 8f3F sneaesi T
HHeE 3O AT 61T | 39T T fSET (ofF 2@ MM (O (FIT Nojoed

BIRRIGIRT

“FratE o1y (w1 31 Fidfla FE O 31 99 @ Ao FA AR ((MEFF
(6 SEwed 8 fafased 2o 145, ©f 71 (T fofy Fat 2@ $F FE? Fdg a2
RIS STH SIefofod JFT 23 fEGER 557 O 932 fGEa sNF S@eR
fATTTE AT 2@ ST 1 (TF, $929: @)

R QOTa S e Rem 18 SSiFay SrAfie 271 (I SFF IFHIF
T N FETTFIE T 92 [{foa e sfy- a7 B 935 339 398
IR 9% BNG e 2@ 297 Te@ I9%! oA fAfta SoEE I sy %
ST | FF oA T FE- Moe GIFMe @ 7INANG IT%E SEE- RFapT g3
ST I JE F7%! 979 PrEg a gr| Far R R &R s w5
FH S TG @IS SR/ f3fea a3 1787 8 T I1F-

MRS [y SfiiFT AR I I 2T ©IF IRES 5% (WF I | ST SefFefel
@ fF9a TER @ENET 96 932 At Fy = [{ew a3 o 31 [{eE
R A FE| TSI TA@HT FEE (FI9 BAGS I FIFET GRFE
T4 IAPT FE J (FS, AT (@ 7% (T OR A@F 753 =7 (3@ &
M (FS 32 SAIG2 71 (@R I STENSIE A1 (@1 (7, 2009: 8)

SR CTE S ATESRAR o3 SR (SIEa Wi | (I3, B3 e S5
@R g 573 e 9w | BfS AW FofN1F AT (Wiy oz 9% fBa| Gt fSram
(@ T TN© T AT IF, 8867 ©F fg @F1 FF J6TE, SNFA! @A
@ TR @R FF W TG, F SIEEF @ SIfFE JE- “©IRE =6 3,

B! SFEEF TG (F(O HHT AR SR HT AR, FT IA®, AN M| 754

BYEF I - (00T M AR, AT BT DT ¥, | 93 AT 26T IOIG! At
T Bf3te a7 THFIA® 21 FA® G1F BT TABIIH F9168 T GG |

55



Litinfinite Journal
ISSN: 2582-0400 [Online]

r—
CODEN: LITIBR T as o 4
(# )
Vol-1, Issue-1 (2" July, 2019) (o) litinfinite

Page No: 47-61
DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

ST SfS-TEE aF1 S (Frog AW @ Afsi@ TS (i T SIFF=NeT (B13-
@S APMeF T TRF T CNAT | 7 (A (O AN® Y& I JF |
T S JE- Bt T9H (W (@], W2’ TSE I JE- F TFT T @R
AT HH (I SHACIH TOIF, (S Tz FNSTHS TOIF | TSIFNI A3 fSEGET
FACE BEA®  IEF G oo T 93T W T ReE| 999 aF6 ©F
SFICTT A A7 %o fOBT; o TRAT RIST SN TFTT ((R IR 5| o3
T OfF [IoF SAAIe2 JERT ATFT fSGE T

“FIFYE TS BY TG OV 99, ©IF ‘ST 26!, FTGTIE (HTS], SISTE
) ST (TS ©TR Mo = =08 1 (F e ST ORET AMF Wi&G T |

SISO M FTOT OIFIFHG I AT’ | 9F AF6 ©1F TFIF I 9F a6
ST, foad SRS RIGT SIEF THTT (72 IER GE ) AF, $299(C9

AF {35 51T (W7 T AT TN T | FS I A SAST FAR | ST FI5TS (FE T
(Off FA@| W1 FINSF TFTF J2 N 947 NET T61F | (T TOF TRFT (W
T 27 IA0i8 W 3 VAR (| 5T TTHER TS ST (AR SMST X AT
i@ SFIF| JG J@T F@ J@- T 79 FE@ 77, Tfo (MRRA| (GHE (T I7F
AP} FRINE Y@ & .. 92 TN AR (AFT (AFT FA IE 7o o FF
Tz (3 13, O (GHR 26! Fra-577e Io7F 42 Teifie 2 86| Jo I 30-
i’ FF (TR IeIIF TBNE I D! (STF 76! 9919 7 F7, 31 F9-31 &
(AT (H’ TSN 3FH AR (@A Ty (AT FHEF AT T R Frsq s=es)
1S SO | (I AT (72 (NI (FIE (@0 2T I G5 e 183 (F1e
ST AT | ©IRCST FO JNES (RETH Mol 2 FE| JG OIF IFHIF (M3TT 335 R
¥ TR (G T X ACT JOIF (FF AR SYWF TO[E T8 (BXFR SIFer
ARG TG S TR-fE 3 IS SR (1%-01fs NFF @ 31 To= ®1F
Y2 B0e ©F FE FAo! uie-3¥ AR & FE@ 30T TSV WS T FIIEH
tofa NG 9F B s TS I@- “Ya&! AT9F A NF 0@ @6 197 I
S MT| (T T NET A@I s, f6fAg 18 IRy 3@ ! 98 Fesifere
TONFE CNSFA FFRE @R sifeszer ©off @1 A FEEF Y TRISE
(TESTETR T TN NE FHFoF T6ld tofd 27| TOE Tifs a3 (TS AP 3
IAPMSSTS HFIGEH TSIFS TARTHNHNT | AT THINER SAAF A IO FTFI
AP ARE ST TF ANGE N FEF (7 ToI6IHe TH@ {Fsit-corsi
(TOTH STATSTETH FT

56



Litinfinite Journal
ISSN: 2582-0400 [Online]

r—
CODEN: LITIBR T as o 4
(# )
Vol-1, Issue-1 (2" July, 2019) (o) litinfinite

Page No: 47-61
DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

[AFFo1R foFga oSts: Fois RO [{om F% % ®n =@ 93 NEww | (@5-
B3 TS| (SR ST AfesIfer G SfF-IE rerdr (@ @ 37 95 gl
foae@ aF61 9@ (Te¥| SfH-3E17 591 I@EF AENE GIE] 97 9@ IR
FA1 NG 3 (G| (GfEETT SHF =A@ M TS BT AF6! @R 1163 AR
(T MIFT3 A | B RAE A= S TeIfve 1@ GHEH @ afs@ I3
9% fE0 FY@SIE AT FJ@s WY FE@ g 2S5 1 o 2 9% 27w Io
3“?:[_

“fEB aFFAT YN i afe sTe# 4fE [T AfRErEE 37 I3[ 3
O FE| AAEIE FOF @ ATeEHE I[IA 2(© F, A{@IE
for® Fa® @I Neatest AT cleanest 7T, TS| TH, S 8 AAETIR
TBTO ARSI 2T TBQ SJfere FF Joar NS TEILF SPrr|
S fRAATBIE AFINE ARSI 617 Fa1 T | ST THF 0T A0S
IS AFHT SO HoL AT IFLIF FI= TS, JRF = 71 0, e FFEF
ST ATST (737, (F(0F ARG (A@ AFCTAR @IRF 9, TS t@eivad
ACT NFGE S, FIPASHF (3o’ AfFGIe beifbn) Sfefo sfama e
(IE STrE2 Wi, AREEer 31 fS9eE 5o sebend Sfive| (=18 (218
TAFFT 3 TAMHSENE (T TG aF61 55 ¥ R TG I Jod g
T ST R ]| O AN S A (78I 2w | °° (W8, 100L: :39)

RS J@ (T FE@ B AT [T 76 qo 3f37 aom7 e 68 e
T | TOT 9@ TP (6T (@ | SFE-TET T 2@ ACTH F@ | T167 BO6T (ATee a3
fofo5T Tote FIER Mo o I Sf-amy Bfd7 o Fan7 681 3@ 57 fBlie
AT AR ANTFH F3+, TF A O] (F8 JA© & qFNH10] o5 J@ar
SIS | T AOAINGH R (BT I (T FTB (T IS 6P, (Ofel O
(TR TESTST HF, T AIIIFIAT 9F I $F IR N ASTNGH TSI |

B3 S FAFNF M1 (FF TP AN T8 MR | OF SA (G2 AfHFe
TE (TR FNAS @ (ATEIER| (R (07 TN HfGR [T (IENFAR
SF3ull (TAFFE FEIH@ He NEF Szel| fefeform 2fe, (101, 537 =
| THENW Fofed AEF fbfFe | (AT, s> b v9)

T AT T4 T (RIS THON FET O3 T63 (F0T (MG FBAIE ST (TG {3
(T | FTO AT Y- T6IF | FONH TP B Selw 5= FE | ©IF FM@ 27|
SET I TS Med T61F | ST (MY Teid J P M| AT ©HaR G-I
(ST B (y AfSa 9% FT- FIFNAV AT TN NFA 5w S| < 92 &feq Frmamar

57



Litinfinite Journal
ISSN: 2582-0400 [Online]

r—
CODEN: LITIBR T as o 4
(# )
Vol-1, Issue-1 (2" July, 2019) (o) litinfinite

Page No: 47-61
DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

T AT (0T (W07 JERTATY (MO ASTOTRR T61F | SF-TE1E & o3 aaT 3
BT ATET (ST oG ,JNS (0 FAQATAT- S ST (ST TG RIFIRIS ASE 2T B
ofF 1 ICET =IGT Y9G 2fF| oeR = amerd I3 JAg T6IF | SR AT
o 3JTg FIw ST (SoalTs [ ;261F AETH TREF TSR TSI 3! A,
FS-NFF AT AT (oA HG SR PrRITOI (F- AT F! TR B3
{3 5113 56 | O« TN FARA- T AT TFH Fo@!’ d I 9742 Ol FHolF
TFPT (A FF FoFNAF T {19 2061 T9 | I A1NCe SfH-E7 f[{OM (@FPers e
(| Qe G Sy BT (F G (@07 AN (W3] T T AR
EF (W | (ARS8 IAFICTH @ (7| 5T T IRE A0 6 NS | O
ST CTIN IF- 917 (7 (@ARE 21G 21T o 31 1%, sny/fifRumer s
Prsif@sesn i e 36 a7 fifgas 3% o gfRre@r a2 ks IR e
J@AW AT AQS (A 3o, AT Yo 2 A (F1 | SN2 ST (2 TS5
A (A 706 @EE 9FATF FFoET MR (CHF YeT AMAtw Fema- 76! 76!
267! OTNET Yo 1 FE Q@R BifR (N (9 SHC@ AT o 2 1| TEWE
@ ST 2E Bf8 FeE TEAE| Bi8 T [RAgerd fRame 307 e &
SAPTSIT| IET O IE-HE AER SRR, A 97| B3 T8 IF 7
AFTTF BIFE O IO | 53, ST AT T ATANG (3418 (¥F I | BIF B
T BIS T F | ©IF 28 (WF FIRF AT =T (S8 IF| /R I (G (6F
@ T 0, R IO TR AF@E NS FNMAF FS1F AT T
TS 2BoNT T6IF | FIEY, G2 AT Jaw N2 NESE 57|

[CE MR

“SfT TS TNE VY TFAT FAT 77 (T IF6] T, HA©S- FHG-S
A@AE FAfFEE Jer o Feaes@E o1 @ @ I3 TaFed a3
AINEA] THET To5o8 T FIFYE Toid JNMw sTEF B s dma
@S o @m @@ F8 F6iF FEE e a3 I[T=EeT AN

SIS FE GISFH BT T Toffre 277 (FRTNHF, S2bb: 0¢)|

SIS(ad SRS S Sr" 7T 18T AT A8 AT 93 71 JTHNET ToIF | TF©
T AT O] HIO AN 5] BT YT TRAH AR SIS 2 A TS Fao] AT
T AfTFaR SJAT ATAME ASE =IST WAFTERAeE (@18 ST ©f T8
A 7 o1 Fae] | AN FOFel (I PG | AT (I AT APHAT 3 STRAFTET
2T T AT FONRE] T RG] AT N8I IF 911 TF® 4316 H8iiRes
fFer a3f6 AT FIbEa FTONE TIeNe A ©f 97 T | AT A6 T87 @R 97

58



Litinfinite Journal
ISSN: 2582-0400 [Online]

r—
CODEN: LITIBR T as o 4
(# )
Vol-1, Issue-1 (2" July, 2019) (o) litinfinite

Page No: 47-61
DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

TOIF REEET T | W@ ¥ (@ NENF vy ISy sfed T aFTHEN FE&
O ST (WS = AP TSR ST | STIE (FNES ferai=e-

P WP ©IF NSO HEI(® FTHF SEN FEEA, Bfe-7
AReRIT PIFE (TS AT TF MBI T | (F (T S T(F ©1F (WF
T FEF GO (979 T2 FEF| ©NS2 OF J@ A=l NG SPI” ((FIES,
R05%: 3BY)

T A@IE CTE (W IF- 93 A9 AfeFfe Aol ©fF FNET AT 3
ASHENE SFF-IEE TE NE | OF 757 97F 1@ (6 T IS o7 @
AP (BT W | FfAFES S 3@ W | N S S 2@ (A AT |
fSETeTE e T61F ReTE 9@T (@R AF67 BT T FFT (FTe A1STT I
2 FeiF AW 31 FeEa 2fe| o a3 7o 359 Fold HIXF T AT
AT TR

“FBNT IGF (TTOIT EITSTRF [y Az SmiEs waa@d (39 f$f o
(@RF FFF 6T § T HIZe) AATF-9 Ffefaiig FI® o SHFNH
CRAF AoT P SRS N Fa7R_e R 187 Wo1 AXAFA (SFF "
1) TN V| ASE AAfHCw | TGN TSI YT T T |
I 9% FEGIER SIfHaPe] ‘(CERMIT (FE 93R “SIF SN AN’ 9% 72 57ef
I 79e 49T TAETS-2 TFIS 1> (TRTENF, $>BY: 9a)

fSernfe CTF 27 92 TRV SR 7 M@ | Jad (O (A TiFe & (o 2e a0
A “©I@ AN, SN A= (17 JEY W FAe!” AINF [{iFe SISTEN 0"
JE- AT N, 4 (O (TS T !

< 96 @ENETST IFEFIET A | H@NE oed SRy 9, a3 SR
5 P SF 8T TSI, (2 O 9347 9 fFs T IF (7, IHAS3P
(STHEF) S F©T NS TS (FENE Tafod &Y A6 ST ReE
fSEra AfHeT 8 ST SINE 3 A @ J6fe o SEY F© 2| T
Torald o UE SReINE Hfta™ SE 92 Fo I FEF (J, SHN-
T Fed [ge 8 [T AT Mo [FT IHEF SAT =TS I
R@Fe BFET TR OF IFM FE@ @M I FAT T REFSTOT
@SS Fee 92 [{ge afFaa fofd o fMafkes cifrsfosr T

‘IRBER | (R, R058(9¢ :

59



Litinfinite Journal

ISSN: 2582-0400 [Online]

CODEN: LITIBR h
Vol-1, Issue-1 (2" July, 2019)

Page No: 47-61

DOI: 10.47365/litinfinite.1.1.2019.47-61
Section: Article

8ff a7 e, a2 2 f[Jfoa sfda MeEnes [Afta FisFEerss 4@ &e ME|
IR, 1T AIEITS To3fos BfST 77" ST AT S s YT IS M@=
‘(AT IR (I 97! 9% e 1fer e, =y ey snan-frs Mo se |
©IR 23 TSI AT FAT 2T AWGH NN ©IH SEE ANSEN I NS A SN
FfFeld! ti%E e @ S faste IEE-REy sfdm, (el faxe 75 @
OTA] BENR FAET “Foeed I (M Aol IO MG AR FHSTFPOICNT Hoed
{3237 STPIE Ao fRetm, (T FTOT “(CEIRMRIT (@ JT ST 51 S smevs IR
fora (v 8@ | fores (Semiotics) G SToTféR 1@ 8 SR F=T I3
(5»b) FEE 137X 957 (T Jaram A TSTFE Folres (O AT Susrg
T 9T (F© JIET| T ©loFfe Ja % FE MEF G2 FAFNE TS5 S g I
9% G T FE QEE| T FAGANG IS o I 938 ToIFNT
ST 92 FIT NENE FE QEE oFeled T GHG |

9} litinfinite

Works cited

i.  Abdul, Hasnat. The Aesthetics of Film: Sign Language, Dhaka: Art and Artist. 2014.
ii.  Dilip, Mukherjee. Satyajit, Kolkata: Banishilpa. 1986.
iii.  Abdus, Salam, Sheikh. ‘Use of Symbols in Ray's Jalsaghar Picture: A Review’, Dr.
Bangladesh Film Archive Journal, Dhaka, 2009.
iv.  Ehsanul, Kabir. A of Symbolism, Chittagong: Detailed News, (1.5), 2009.
V. Someshwar, Bhowmik. ‘Organization of form; I will forget you in form ', constant, context:
visual form. Kolkata: Annual Compilation, 2003.
vi.  Sen, Amartya. ‘Ray and the Art of Cosmopolitanism’, translated by Irfan Baboon; Kaler
Kheya edited by Golam Sarwar, No. 92, Dhaka. 2006.
vii.  Ray, S. “Two Words About Detail’, the subject film, Kolkata: Ananda Publishers Pvt.
Ltd.,1998.
viii. Roberts, Gaston. Satyajit, Kolkata: Sujan Prakashani, 2012.

TSa:
T2, TTATS ATY (3058); ‘FABEST TwFel: TFes o7 Fa 8 Fd; geiv 7, &GS 2y, o

FLATTETT, FTAT (5> B L); ‘TSI, AT 5F, IA, $8-2 (BHF (7T, FAFTSI- G00003 |

ST, CTA [P 3 TAATET (R003); ‘TSI AFF TR =I{© ToIF FIXR: 936 THETEAT, T.
CTTETY SRS (TS SN 0e IR el AFRS S, GBI

60



Litinfinite Journal

ISSN: 2582-0400 [Online] r}

CODEN: LITIBR #o N litinfine
Vol-1, Issue-1 (2" July, 2019) .1‘92_, Iltlnfln'te
Page No: 47-61 :

DOI: 10.47365/litinfinite.1.1.2019.47-61

Section: Article
FIIF, ATV (003); B RTF I A, AT ATECT TS 17 5237, S5 T ¢ 573345, S |

Saussure, Ferdinand de (1916); Course in general linguistics. Open court publishing Company, USA
TEF, FA4TT (205)); % 15 TEFT, BT

RN, CIMTTT (R009); ‘T TIF; FT (G (SFET, 80, A% THEFT; NHF TF b, YT
RO ST ﬁ@, PAPNOTI

OTd, AT (R009) ‘HSTS AR AT e, TqIm-28% 1 IIF; (ST NRSTF F10e ST (37,
TRAT-23; BIFT

T, TSI (5529); FECT ¥ 7617 FT, R veifoq; Siaw MNPt J13et fAhies, FeTel|

TI83, AT (200); FEHT, TAET ATSHT; T4, FAFTT |
@RS, STIE (3053); ‘TSRS’ TOII SIS, TS TFTH, AT FFPT, 8 A (BT (7T, FAFTST 40000
SFIGL, I (018); “TGITALFTR (YT NF!” https:/ /bit.ly/2H4folE

61


https://bit.ly/2H4foIE

Litinfinite Journal

ISSN: 2582-0400 [Online] P
CODEN: LITIBR T as o 4

(5 Y
Vol-1, Issue-1 (2" July, 2019) -L?z;- litinfinite

Page No: 62-69
DOI: 10.47365/litinfinite.1.1.2019.62-69
Section: Article

‘Meghnadabadh Kavya' in the light of Feminist thought
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Abstract

Institutionally, Feminism dates back to the 1960s. Feminism or anthropology, first in the United
States, then in various countries in Asia, including Europe and India, gradually went beyond the realm
of practice and formed institutional circles. But the woman has been holding the rope of the society
forever since that time by making her own identity secondary! The question is where is the relevance
of Meghnadabadhakavya, written almost a century ago? In fact, feminism is a structure whose
theoretical expression came in the 1980s. But in the addition of salt and oil to the to one’s own labour
before the evening lamp is lit, it is relevant in the millennial brick addition phase of the theory
building called feminism. The given narrative takes an insightful journey into the realms of a Feminist
reading of Meghnadabadhakavya by interpreting relevant social documents and literary changes that
accompanied the writing of the text.

Keywords: Meghnadabadhakavya, Feminism, Feminist Literature, Mythology,
Folktales
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Abstract

Latin American Nobel laureate novelist Gabriel Garcia Marquez’s groundbreaking novel One
Hundred Years of Solitude was published in 1986. The reason for choosing this novel is that it is
hugely popular and admired not only in Latin America but in the whole world literature. The novel
changes the author's life and draws the world's attention to Latin American literary lessons. In fact,
Marquez spent much of his childhood and adolescence in the village of Arakataka. In that village full
of poverty, various superstitions he weaves this story of magic and realism. Happiness and sorrow in
his daily life is a world surrounded by wonder, a world that is in front of everyone but it does not
catch everyone's eye - it flies away in the blink of an eye. The story of Makondo village was later
created by accumulating these various experiences. This paper discusses alienation and Postmodern
thinking, clubbing it with Magic Realism.

Keyword: Magic Realism, One Hundred Years of Solitude, Postmodern Novel,
Postmodernism, Comparative Literature
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FE ‘fessier (Solitude) (6 o ST MEFAT BT AMES fF=fare 7S 33|
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Abstract

This is an interview with poet Prabal Kumr Basu who is a modern poet, having eighteen poetry books
to his credit. He has carved out a definite name in the field of modern Bengali poetry and also has a
book of verse drama to his credit. He has received notable accolades and prizes as part of his writing
experience, and in this interview, he talks about his childhood, the most important and influential
poets whose poetic imprints have inspired him. Moreover, he talks about world poetry as a part of this
interview and also carries a very detailed analysis of the present condition of translation studies in the
world. The interviewer also asks him as a part of his world tours for official work and also for poetry
sessions. He recollects all the moments of poetic enrichment that have helped him in becoming a
creatively affluent individual, and a worshipper of poetry.

Keyword: Interview, Poetry, Translation, Bookfair, Little Magazine

Poet Prabal kumar Basu was born on 21% September, 1960, in Kolkata, the erstwhile
Calcutta. His first poem was published in Samayanug Patrika. His first poetry reading session
was in Baker Hall in Presidency College, Calcutta. It was one of the biggest poetry festivals
organized by Prabaha in Calcutta then. His first poetry book was Tumii Pratham. He has
edited a book Signposts Bengali Poetry since Independence. In 2003 he formed Calcutta
International Foundation for Art, Literature and Culture which consisted of famous artists,
theatre personalities, poets and other culturally-enriched individuals from all walks of life. In
2004, on the eve of 50" year celebration of Sahitya Akademi, Basu was invited to Bombay
for All India Poetry Festival, where he participated in reading sessions. He co-edited a
volume of Krittibas that was especially dedicated to write-ups by notable artists. In 2005,
Basu received much fame and accolades, along with the West Bengal Bangla Akademy
Puraskar, for his poetry book Jamon kore gaichhe Akash. In this same year he was invited to
the Third International Poetry Festival in Wellington, New Zealand. Mail Id:
prabalkumar@gmail.com

Note: This is an interview conducted in Bengali and there is no citation or works cited required. It is a live
interview taken by Sreetanwi Chakraborty, Chief-Editor of Litinfinite Journal.
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A1 +fF 37 T3 F TIHRF1F A s Tedt swaet|

oI cFI6: TYF2 AT ATSAN HAT2, TSI STITFAT TF o T8I O | 26
ST S IO g I |

SR FATF I3 S A (T AHECT IS 2T TP, TSR NFS TeTebr@ (fey, a3
@ATE (@8 6T I (AR, (7 T 8E@R, (R FNSEN a 4@ SAE N @ RE
ABTIF (FIATS AFLT AF(TC FT UFFIH| O TEE ASTT NI TS| AT AR 92 5TA
TFhore, T TN SIE 6 TFfod [TTO@ MY 93 FoNISEE 9% SENTT AFurT
TA®| O ST 92 (THSEN A T T 42 feraifezery, [{fes ssm @i,
(P18 (FT8 TIP3 faftzet™, (IS aFfaw ST 2, "its more a documentation than
anything else, which is likely to help future researchers|"

Tt vrIel: IATAE FINNF TQER &FIF IR % Fee | TMzey Fered a%aql,
TN (FRFAF 35, & SEIET 972 S[AIT STOTAT S [ (FNATSNE TolTe oTJT
ey FEMETN?

A1 PN B¢ Poetic inspiration comes from within, it has nothing to deal with anyone
else/ But, the very fact that I started writing poetry was due to an incident, (SUWNEF (ST

IRAF I F) A 9F NERIEF I =T | A" I919 T SfF T foxteay, 59
@AV SIEE FEAN| Sfel (WMo T FAC©, AT (2 NI FAP[OT AP
SIS TSI FT ST (NS TIN FF A@F BIFT (ST FEE | [
ST (BT fREelr SAE| RRTAT 432 47 sophisticated SR fRE| T@TF0a SfF -
e SRS fFeared Ak [Afedy FFEE oW IE FA@A| ST NE VIO PO TR,
TR T TR, G 0@ RS, ST ST TAREFH experiment FACS SIEEMON | AR
TG AT A RN T ©FF (@O AT e (e TR FF TN AT F SAMS

Note: This is an interview conducted in Bengali and there is no citation or works cited required. It is a live
interview taken by Sreetanwi Chakraborty, Chief-Editor of Litinfinite Journal.
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Fob] AN e 2@ SAF AMGe AR AT Sfd 5T FF9 IRTIF W (26 (26 IS
AT FA@ |

SAMTF YT SRS SUENF | A2 SUETF TAF [ TX(Al, FAFTSIT (NGFT IS ©fs,
©N SBNF (T(© GIRET | A CTRTHY FI RO A1, (T Sfey 3PF ATTT A=A |
SN (T Sfel FeIET @R A& feTfeasy?" AN Fefefrey "aY" | FeqErey “SNiy AFHHY ferxer|
A% JE (o fobHE IMCT ST (WF AFBT (1 IF FACET, JAEH (7, FIGANF T
ST (7T =TT TR |

I IS @2 Sfe AT (S| ©fF (R AASRIET AMME oy SIFTSNF AGT (|
SIFTT N 2T ARNES (BT ST AF6T achievement (@ M I (FAVH AITFT FIET N0
AFTT (AT == M| A 7T FF 1 SR 54" STy | TRMF FA B
e SEIMETIT S AP AF61 (T =M@ F| OV@T (@@ FfFer [ wr=rg
SO IR [ I91F FRres T=w 27 71| AT SR AF6] (777 IFE o9 20,
FE(E " ABT I (J0O =" | =T X, O IF G0 | a1 YT (i S (77247 =7,
3 S e s (711 Yo | 5 M= (7T (@2, 5 O™ | A7 (O FT fo(edy !

O 1T IACTH 92 A IFET FfFoT (¥ (6T T¥ (IENE 02 '9IR' AfaT SAfvey T
(IS FEET (@FFE 2 NFT IR B TS FAOT| ST IATFIF Jol AT FA
SRS 01 1| I IS FAMF FNRE, G AN FfFo] TOE F @1 /11 023 (F (T
ST, TAE "92 SF TSI (B, 3 (O] FAFAD I IF (777 =/ 7A@ | & I3 FfJo1
MG (@@, SAF (F AF9 AN ST B0T e, ©IFE (WY T TS JRTMETI | ST
AT TSR SHST FTe | NF AT IFS ATT AT SO I, (7 FF Ao TI83|
O N X FNFET 7 77| If0 AG 77 TR FfF7 e AT Ne@ SR 73T T,
SR FFIerR | So that was the inspiration| NRFF ST 18T, T (TF INGIEY
23T

Todt twaer 951 fF Jey (@ A (RBEET (AF @ T (TAERS, I AT
foSE QET 4A® TR FERAFE FINT Afowe! I AP PO SIS bl

Note: This is an interview conducted in Bengali and there is no citation or works cited required. It is a live
interview taken by Sreetanwi Chakraborty, Chief-Editor of Litinfinite Journal.
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A1 PAF B2 [ had a very enriched childhood | I differentiate between being part of a
chequered and an enriched childhood. FT@ TOIF STHIGIF (O FRTIG JT I 1| FT
O ST 3 AF (34 Rias 1S B orF g (36 HS fHEfRe] a3 78
S (TG =G SIAREN| Enriched 92 91 I (3, S AN 37 I TG e ST
(TR (TTT ACTFR TN T, YA SEINERT, (ICFE g 932 A& @@ | (72 90 Fe11
A© M ANF T AT ARSI (F O AAIFRCR IAEFAT (SIS TR FERA |
SNE I A4 AR I (@G N, [ feel privileged (I 3AT (FER AW S2EX A& |
S ST I onward TS (AR ©F SR ST S8, A3, SJAMe 1, STHATH (T
TN TIREX SN T (RIGET (I (IR S A2 T |

TroR tFT6N S>B© S (TIF F0T AT 3 IR QIR TN T 2| (1R [Z6(0
(A frCeT?

ST T 5 951 (O YT SEOIF 9361 T | YT TeTFSNTR A(eNFR @ 737 7
@ aF61 T | AN R 2 d@ aFeR SRAF 37 el wofae e
BERIAETAE AN AN 8F I (NAfR| SANEF AFE 2= el fea o 3@ I=9 (I
Rt FEMES, T3 T2 (T TP 53T (AF AR AT T 2T T8 (2 it 8 B
T2 FAE| IS TOE (12 T 7T O HIA®| fFEF O FFTMEF TS M2 A"
T 2 (AT AR *ET TNT TFTIAT =0 (T FERA (32 ANNF IR T FE |

o vFIer: APANE 13T [T7-1 67 ReF afsfze Fa1 @@ M| FH J@2 @TF
1] B AT, A frerred FfHF S AFFHE fute N fFggq1 a7 fFg-g37e
AN FAONF (PO ST JAR?

o FAF TP AR, B3 ST AREF@T (W, ST S AT F, 93 A
QARSI TR TN (T (W07 TR, (B8 FIH (TR (WOTF (FIEN FILF 5O, AN A7 I
VT TN Ry A FATg T@R T MT%w @A FE A (BB Ff [F501
I (I FE O N7 Fo0e | A I B51F3 TSI 501 FER| S, TSRS,
SICETAT (0 AT IEF P T TA® @ O NI AT I FF A m
T AT | S 3[eTe [A1S (w7 S 27 AR Fija| fFe SN ©1F METs o7 (I35 FE

Note: This is an interview conducted in Bengali and there is no citation or works cited required. It is a live
interview taken by Sreetanwi Chakraborty, Chief-Editor of Litinfinite Journal.
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CTENT (M0TH ST ST ST SCATGA] Ff T TSI SAAS SMAS (T (g
Folfe FE|

o vF6!: fFg TN N 2 93 (T AR 5T 9F TSI esorer F6iw, a6
fAfbau@a e QT H& 7%, &Ko, 1Y 932 (GO, I AFNOH @ I 9F BT
S| 9% [Areld FIF fF?2

A1 PANF B Travelling to nothingness / We all travel to nothingness / We think that we
are travelling to somewhere, to some destination, but that destination is actually
nothingness| (¥ FIAE ANEF 436 92 ITA® AFANFE 0F FA© @ (| So, a3

travelling BT @GR (©T journey| TSR is part of the journey / That's all, nothing more,
and it depends on how one takes ingredients from that journey, for his or her own
enrichment / So I think I could take a lot.

Tredl w6l A FAeTH (Fa @S | AN AR IFNCH TIFIF 93 (N SEH
fe TTEF MITF AfSeTO! (FA foieT?

AT FAF I (N SO (S TIFACT RN AENF T R 97 Iy | (TR 9% JIFA
AT I AET FEFGT AR 2@ ITAT 937 (@7 TIPS | IR@F JFFF BT AR
(TR | 9P ST T3 X qTHE ST AT 92 JFFF 97 O T 9F6 o103y
fEl 1984 ST 9% SAEE 97 SR R o116 TEF BT 936 I& SO N
SAMTHR AT S 0T 9% JIFROT (ST A | 5 (ST SEEI (o JIHTHGT SR
TR | ST TN [FS1y T2 92 JFHA% M| ©1R A ITFF AT 6T A=
A% 9301 [T 38 S (W@ Sfoma| S | et a3 JFEEt (RS 9%
ARENTD ARAT TS TFLTRM (T @S I=F AT | (T (FIAT TFFER 9361 T I T
@I FEE2 Oga FE IR BT I[N JEEE NP (77|

eI vFIek AN F I W @ T gl aifes S STewe, litte magazine
T35F 93 FRCIT TH] AQP MIF-MOF F= (TR IF? Aoifey i S 9357 iRy
SO N AT ST PR SR AN FEN?

ST FNF I GGT A paradigm- international poetry festival A% 6T magazine
SN | i QHEfOe (RIET little magazine SSE ST ST (G @R ©1F F1F AN N

Note: This is an interview conducted in Bengali and there is no citation or works cited required. It is a live
interview taken by Sreetanwi Chakraborty, Chief-Editor of Litinfinite Journal.
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2 AN FRIOTT IV T (18T I N FHA @ FiFeT CNA (FS ANFAT| BT IFG6T
29 AT M| AT ST (W8I JeoT A0 f&fes| 92 FIHE 77 INET =4, 2J©] OF
@S F© ME M 93 HFEF AP Fel To] 3% 3@ M@ Iwefes Fer
SCHFASENE el Jal e (IS BP@ FAed Sa2 Ade 7| IvF (g w9
Sfewel TA®R FFFIA| TOR/FTNG 871 IFFT 936 Tete FTol TMIT ATET
FEMRE| Ol IRE ol 9N (@ SRR (W8T 2@ (¥ o FfFer M 2@ 93%
AT (TR0 TARE 7T Ged AFET 9o 2@ FfFe1 CTNF S| 92 937 (F i Ffqer
SIETRIAT, 39 (A(® BRI, 93 (T IF Nl FFe] To® TGP O3 73| A wafe
SEFRRET-AF TN @ BIERET 43 TFA18 B eesIfFe FEeT FEma o1l abr
AF0] WG NSRS ARGT3 AFT TFSNF  FFST MOF O FEMRA, 932 (el TFENE 4
ST ST 2T DT (Y2 (A6 IR fFegotet frfeaceT |

ASTST AT AF5] Foell Jfer| DY I3 ASfEenNs FfFer "ofeen (ROFems (7 SAeqona
AR foerer FEFfAS 1) 96 I FeT TCE CTF SANF J AT ST FACE | ST FeACEN
ASH BFINF TG AT OF] F(I6] "NEFT NI FE, IF6T @I TN, N IH
oo 22 (AT (A(® ©RE 3T ARME @6 T/ 8 NEAINE W@ A IE7 f9m
ST, TR SWE T SefAfod SO oG] ST ST Sy | SNHAPTAR

SIS M 9T 4, OFF SN AN 99 3T FIEART FEF T TER, ST A
FAGT IR | (57 I BT S FNE, 511 IF F FE? 81 I a1 oy o1t fu@
fafe, B FE 56 A |

SN ©F (ST, SN foferery, Siferetr, a5+ S G FE (I(© AFERT A | ©E AN [T
ST Aeb] 7Y TF SO NF F| BIF (FeRT 4367 aFeel Aot AFME 361 -
FIGTIF TA® AR AT AF6] @ FF01 S 52| @I NET AF6T (G, YA ST
(A o] AR, O/F SN AF6] NRF&E, (T IF AFG HiJ 07, Y TGl &
FfAS] TOE | POl TG &, 5 N6 & interaction T, OT CTH| 8% (T HIG] X,
TOH (FF 32 JF-FIOBIT (A@ T [FE A AN o7 Fup I Fa0 THE| F&F &S
(@1 FT FAE | A (T, TR TR 0T FEASPNE 8aw| 9FSEF o7 CF 3@,
fFafe w1 fifeE, 8% w7 RifeEa sy FaR @fEE I @I 200¢ SR fASfaTs e feoE
e il et | TR TR0 AT AT (R, HAN FAR, AN FBT 7w, AT 77 RHAG 77
S T O, AT N2 I 7 @ 07 TS G617

Note: This is an interview conducted in Bengali and there is no citation or works cited required. It is a live
interview taken by Sreetanwi Chakraborty, Chief-Editor of Litinfinite Journal.
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A%BT AR AF6] WP AMF| AR AT Yad AN T 0P (RE-(NF, TR GOR{6 FErS:-
RTASIAG ( 51T, 951 AF 9F AT FITSTTIF S N G|

e vFIel: AT I @ FITTAGI AT TIAS-AAFT FIES 972 @ NFA FamT|
S 15 (FTTSIE AT 9F ] S 97 (TRRST M S et Y& A1er?

ST FAF T2 BT *®, all wishful wishes| FC1 particular form-a &A@ T F0@
FACO, TAN 9T FIG T N, ©AF IFANAS M 2T, ST AT B0 [F5 I FH© TR
SICT (ST ©NR IAMTFO! genre Yoo BT 9% Yo SIAR IR 57 foiaifer Fe, 78
FIAAGIOIT N A®, (T A (IBT Fe@ G1RfR, (I6T WY FROF I AR &, (67
FHALE A AP SIETSN Feo M|

And I as a character, I always prefer to travel the path less travelled | FIALF IRATH Y
@S o6 2F | AT (TEIF2 AT A TFTT FA© (G| By A faf® o2 73, Iy
AE TRFS! TN (WECRGH Fe fR@R (399 TqaSiee sl (W (&
FIFO FRAGS A& OF M@ ARR FRERTE, M 5™ @F FE 8F
fTR@ERTT I @ NMEITEfe A TR (1Y eFams @ @R FE5ey
AASAT T (SR, FITFALS @ G FEfR, FITTAGCS (AT ST =0l FEfR| So

I got myself in various aspects of verse drama/poetic dramal

Trodl sael: AT SR STIFTS AT SGIICH AT AN | ST (77 g
FIS SoI5 BY AP T 77, IF 9F6 TOIIN bfHa ROIE &7 (77|

ST P T3z SGAIET ST TN OIS AT, SN AR JERA SaII0GT (IS,
S TOTIAT IIAT| SN (ST (REHT 78 T | fF A (o7 F& forafeems a3z

I CTT (N T FF (I, T2 I T4 et ot (¥, 82 THI61 A FIR
AFHT I(EF WOl | ©IFAES T Ao IRTR T (FoT, A1, Afe =T ARETS 4F-7 T2F
oOF TR | SoFI0 AP AFToF FTRIBIR A MR SNT KT SFhe (1= oD
T MR Soa357 | 9 (FSTF SeaIT YA, SNF NET AGSIF (N
SR, Y& S AN ST {SfVe, S5 b, 951 (3@F Io0e =, TSI as=
SIRE =77 2| G-aF61 (553 (¥ TSHIAG 23 ©1 77, (613 =Y

Foq vFTol: JqAW AT ISP SN AM@E NRETE [FONF Fo[a FE®R? AqI™
2oy @ s fese Tome F?

ST FAF T3z So@T N (I67 I 7, AT (I67 ARG 41 FfH, 00 FiTer seEms
A, (T 93 [T, Qi I (&

Note: This is an interview conducted in Bengali and there is no citation or works cited required. It is a live
interview taken by Sreetanwi Chakraborty, Chief-Editor of Litinfinite Journal.
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FAPTOT T, HFHT AT (e, ANSE AE 7| AAI@A], A AqdW FE, ST
AT S translation (F transcreation 8 I (G| AT 7 AfFER©

translation A7 FI& YT AF6T T | ANOS history of civilization TR history of translation |
JNFT T AT 3@ T (© BF FIAN, O AT =fF @WTSL w3 A communicate
FFO| N BT T (e CIR, IE AP, JE (&R (ST, 813 (O IFHIE
translation] TRGSYA translation SEFAT| TRE REA MRy F (737 SAFNAT G(® HS
1l =iferT MifRey TGte MHeW o, (TEFT TGe THe™ 1| FETEr s a0 NFE
TSP, ST RGO AP G T | T =mferT MRy (T YT oym ©F AHT FI Sfel?
SIAT Marquez 0@ TEST o], e[ AT BT SAefdTn FA] SIF Sarat| g &
(TSTE T T, I} A[IMET AF6] HEO1RT O, IR (T (T (FNFH A FAR, ©TF
ST SR FE, ST FI6, FIOE (7 AFET JGIOF FIO (0 FE | ANGH (0T (761 27
A1l A F foT@m, (61 I3 AT @ Fa0 I(w, OAF (7 T A(©] FWqW FE | HE
SAEE MRSy FAAR (@A [{FET AN (TFR q1 % AR MRy Fa2 [{ogg
@FE TS TFAE TEE ST, (2q2 q1, aR (@S 91 AFTee | ImE T a3k
AANASF ATIFTIET (R AFFTICT (W A | ST ARG (T (T SefAT0 XA, B 7T, eI
(%, 778, 59 (1R (o127 9% (e T (57 A, (F (107 fICIR (A 5 QAN 20® A |
SAT FAGANRE 757 DAy 57 IR FATAMXE 8% Fo@™ % A1 W.B. Yeats (W T
fates, a3z afSE 1 F@ e, 3BT M 2T 711 FIHHANNF NS et (I Ty W.B.
Yeats 932 Ezra Pound 93 A (TAREN | 934 (NN (T (F SROIF (O] (3,
RS (73, (¥ 9% RO TREH (00 M| T YT IS (@A ST AW (=@
(I AFITT (72| NRSTACT Saef 2SI (T A2 62 0T 5y FERAT (7R @R SNH
A 2T, T3 NI fome foPsIR (T FIE |

TNoq vraer: ATNT 5y 5y FROT IR FAGE NS, Jg, A 9 & [
e g SoEsr ROTE 2T 971 92 TPfed STMESE F (FTed JHEd T56 F
SIA® CTATH?

S FAF TP AT N I A1 (T AN YT pessimistic ST fa@ | ST (w7200
THFSIE pessimistic T FAC I (I TFTGF So[51 S FAT T 7R, (NS Areffuey

CORAET AFed FRPIR AFF A1fF| (TR AASNT R AT FROF THM (TIAR|
AN AFO BT (O exactly a journey to reach to oneself that is ultimately poetry/ One

never reaches, but the journey continues| 9% ¥ STE NNT FNAFN SefF5 A GIFT
(@ | A (TN NEFSNE GET R 35 A= AF61 3Fhe, Teddoi IR 9=, A

Note: This is an interview conducted in Bengali and there is no citation or works cited required. It is a live
interview taken by Sreetanwi Chakraborty, Chief-Editor of Litinfinite Journal.
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AFE] TR TF| A2 STEFBIS AN NS O g STorF | 2T FIOE (F4 FE, (O]
Rfeaaa@ (F4 FE, [F8 T AT [or ez =)

Froq tFI6T: ITAbad o1 473 FFT ST % I |

T A P IAA6a AFCT AP JET AR, (F OF A0 S AFEF o, (7 577
BF I O T NAIFONT O AW (T, OFAH S[ANE FFTT FIF FI5S FFeI
=1GT 39 758 ot 11 fF@foe afasr M@ 3, Crase 53 ot o1 (1R STory1 (o1} ©rdel
(AFE AT BF FH1 W TAMT o IO I 318, Fg-Ffog A=y For3
@8 I8 FE@| IFEtad @FE 2@ (Fo7Mal STNEeEd], d6F, FEma AT 7S,
T, REsE, B, G e oy 799 37 @R 79 3E® IeEtal R e
ST N, o 9F(0 T (TS tofF Fa@ (&R I N 27|

o trTor: A FSHT FACH A6 (FF T (TTT?

SR PR PP A IIA] TGS IS8 & | BY AFC TN — O =61 A5G 5F51%
FryF| By JFYE AT (TN TPMAF FoE 91 (S, Tema @ Iwe e e
M CR (BB FF3F |

Ffer

(5 I
Note: This is an interview conducted in Bengali and there is no citation or works cited required. It is a live
interview taken by Sreetanwi Chakraborty, Chief-Editor of Litinfinite Journal.
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required. It is a live interview taken by Sreetanwi Chakraborty, Chief-Editor of

Litinfinite Journal.
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Cloudy Monsoon
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Abstract

In the given poem the poet from Bangladesh brings around a fine blend of modernism and
postmodern conflict. On the one hand, we find a sheer sense of sentimentality on being
isolated, as the days flicker and pass by, and on the other hand, there is a reverberation of true
love even amidst a most dismal form of living. The poet experiments with form, structure and
nuanced pattern of syllables that are extremely important for anyone to submerge his or her
self into the profound realms of poetry. He talks about daily, routine, mundane images and
the essence of cloudy monsoon —the magical silhouette that is created through poetry.

Keyword: Love Poetry, Modernist Poetry, Modernism, Poetic Symbols, Symbolism

Dull barren afternoon of metallic mid-June
Life is standstill in the cloudy monsoon

Waiting for something rare

Or someone very special
Appearing like an AutoCAD tower
Virtually palatial

Vicious Cycle of deadly despair
And intermittent rains of uncertainty
Enveloping around like an octopus
And questioning self- identity...

89



Litinfinite Journal

ISSN: 2582-0400 [Online] P
CODEN: LITIBR T as o 4

._\’l .\‘
Vol-1, Issue-1 (2" July, 2019) -“39/}- litinfinite
Page No: 90 ¢

Section: Poetry

Ajeya (The Invincible)
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Assistant Professor,
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Abstract

In the given poem the poet makes a distinct clarion call about the abstract idea of invincibility.
Whether it is about any personal ideal of the loss of identity in a heterogeneous society, there is
always a chance for the rectification of wrongs and standing out amidst all. It is an indictment of
lethargy, calling out to people to come out of their sluggish modern lives and the final lines question
the entire concept of history and epitaph. The poet wishes that history and the activities of mankind
shall live on generation after generation.

Keyword: Love Poetry, Modernist Poetry, Modernism, Poetic Symbols, Symbolism
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This paper is written in Bengali, but the abstract, keywords, Author(s) affiliation / details and works cited are
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